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To Our Friends....

This material is presented for educational purposes only.  While we 
at the 18th Century Material Culture Resource Center personally 
feel that the practice of slavery was an abominable act, we cannot 
dismiss the fact that it existed during the 18th century.  While it is 
painful to be reminded of this unfortunate heritage, we do feel that 
it is important that it, as a historical entity, should never be 
forgotten or dismissed.  While we hope that our intentions of 
presenting this research are clear, we also sincerely apologize to 
anyone in advance should they find this material offensive.



The Abolition 
Movement



“The Selling of JOSEPH, A Memorial” - The First Anti - Slavery Tract Published in New England
by Samuel Sewall, Printed by Bartholomew Green & John Allen   1700

(Massachusetts Historical Society)



“The Selling of JOSEPH, A Memorial” - The First Anti - Slavery Tract Published in New England
by Samuel Sewall, Printed by Bartholomew Green & John Allen   1700

(Massachusetts Historical Society)



Quaker Abolitionist Pamphlet
Philadelphia  1762



Quaker Philanthropist & Abolitionist, Benjamin Lay, who Lived in a Cave on York Road, Pennsylvania
by William Williams, Jr., Commissioned by Benjamin Franklin   c. 1750 - 1758

(Private Collection)



Quaker Philanthropist & Abolitionist, Benjamin Lay, who Lived in a Cave on York Road, Pennsylvania
by or After William Williams, Jr.   c. 1750 - 1758

(Private Collection)



Quaker Philanthropist & Abolitionist, Benjamin Lay, who Lived in a Cave on York Road, Pennsylvania
After William Williams, Jr.   c. 1750 - 1758

(Private Collection)



“ALL  SLAVEKEEPERS That keep the Innocent in Bondage, APOSTATES...”
by Benjamin Lay, Printed by Benjamin Franklin   1737

(Private Collection)



“OBSERVATIONS  On the Inslaving, importing and purchasing of NEGROES”
by Anthony Benezet, Printed by Christopher Sower, Philadelphia, 1759

(Library Company of Philadelphia)



“AN ADDRESS  TO  THE  INHABITANTS  OF  THE  British Settlements  IN  AMERICA  UPON  SLAVE-KEEPING”
by Benjamin Rush, Printed by John Dunlap, Philadelphia   1773

(Library Company of Philadelphia)



“THOUGHTS  UPON  SLAVERY”
by John Wesley, London - Reprinted in Philadelphia   1774

(Library Company of Philadelphia)



The Pennsylvania Gazette:  “An Act for the Gradual Abolition of Slavery,”
December 29, 1779

(Library Company of Philadelphia)



Postscript to the Freeman’s Journal: Letter of Cato and Petition by “the negroes who obtained freedom by the late act,”
September 21, 1781

(Library Company of Philadelphia)



“A Plan for improving the condition of the Free Blacks.”
Printed in Philadelphia   26 October, 1789

(Library Company of Philadelphia)



Abolitionist Cameo and Badge
 by Josiah Wedgewood  c. 1787



Abolitionist Cameo and Badge
 by Josiah Wedgewood  c. 1787

(The British Museum)



Abolitionist Badge
 by Josiah Wedgewood   1787

(Private Collection)



Anti - Slavery Medal  1787
(National Maritime Museum)



Print made by Thomas Bewick (?) 
Published by G & T Wilkie  1789

(The British Museum)



Published by Society in Newcastle for Promoting the Abolition of the Slave-Trade
by Thomas Bewick (?) 
(The British Museum)



“The ABOLITION of the SLAVE TRADE”
by Isaac Cruikshank, published by S.W. Fores  1792

(National Maritime Museum)



Free Men
of 

Color



Possible  Portrait  of  Oulaudah  Equiano  -  Gustavus  Vassa
British Abolitionist Movement, Expolorer & Writer

(Royal Albert Museum)



Francis Williams
First Recorded Black Writer in the British Empire  c. 1745

(Victoria & Albert Museum)



Freed Slave, Ayuba Suleiman Diallo (Job ben Solomon)
by William Hoare  c. 1733

(Qatar Museums Authority)



Job, son of Solliman Dgiallo, High Priest of Bonda in the Country of Foota, Africa (Ayuba Suleiman Diallo of Futa)
by William Hoare  c. 1734

(National Maritime Museum)



William Ansah Sessarakoo
by Gabriel Mathias  1749



William Ansah Sessarakoo
by John Faber the Younger after Gabriel Mathias  1749

(The British Museum)



Two African Gentlemen in London - Job Ben Solomon (left) and William Ansah Sessarakoo, England
1750

(Victoria & Albert Museum)



Stephen Hopkins, Signer of the Declaration of Independence, Declares His Slave’s Freedom
1772

(Seth Kaller, Inc.)



Ignatius Sancho (c. 1729 – 14 December 1780) was a composer, actor, and writer. 
He is the first known Black Briton to vote in a British election, was known as “the extraordinary Negro”, and to 18th century 

British abolitionists, he became a symbol of the humanity of Africans and immorality of the slave trade
(National Gallery of Canada)
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Ignatius Sancho
by Francesco Bartolozzi after Thomas Gainsborough  1781

(National Maritime Museum)



“LETTERS OF THE LATE IGNATIUS SANCHO, AN AFRICAN”
1782

(Museum of London)



Portrait of Dido Elizabeth Belle and her Cousin, Lady Elizabeth Murray
by Unknown  (possibly Johann Zoffany) c. 1777

Dido Elizabeth Belle was the mixed-race daughter of British Admiral John Lindsay and Maria Belle, an African Slave.  
After her birth, Dido was sent to England to be raised by her great-uncle, Lord Chief Justice Mansfield.

(Collection of the Earl of Mansfield, Scone Palace, Perth )

 Sir  John     
Lindsay



“A  MUNGO  MACARONI”
by Mathew Darly  1772

(Lewis Walpole Library)



 "Mungo here Mungo dere, Mungo Ev'ry where, above, & below Hah! Vat your Gracy tink of me Now".
by William Austin  1773
(The British Museum)



EVERY MAN HAS HIS HOBBY HORSE
by Thomas Rowlandson, Published by William Humphrey  1784

(The British Museum)



 Cesar Chelor
Slave, Freeman, Toolmaker



As early as 1739, Cesar Chelor was a Slave owned by Plane 
Maker Francis Nicholson (1683 - 1753) of Wrentham, 
Massachusetts. In 1741, he was admitted to the Congregational 
Church of Wrentham. He was probably 21 years old at the time. 
When Nicholson passed away in 1753, he willed Cesar his 
freedom, his workshop, and the tools and materials needed to 
continue as a woodworker and plane maker. 

"As to my Negroman Cesar Chelor considering his faithful service, his tender care, & 
kind & Christian carriage I do set him free to act for himself in the world & I do will 
and bequeath unto him his bed and beding, his shift and clothing, his bench & 
common bench tools, a set of chisels, one vice, one sithe & tackling & ten acres of land 
to be set of to him at the end of my woodland…& one third part of my timber."

Cesar was owned by Francis Nicholson as early as 1739.   He 
married Juda Russell in 1758 who bore him 8 children. Cesar 
Chelor passed away in 1784.  At the time of his death, his estate 
was valued at 88 pounds 2 shillings.



Plane fabricated by Slave Owner Francis Nicholson (1683 - 1753) and his Slave, Cesar Chelor 
Wrentham, Massachusetts

(Museum of  Woodworking Tools)



Plane fabricated by Freeman  Cesar Chelor
Wrentham, Massachusetts  1770

(Pocumtuck Valley Memorial Association, Deerfield, Massachusetts)



Panel - Raising Plane fabricated by Freeman  Cesar Chelor
Wrentham, Massachusetts  1770

(Museum of  Woodworking Tools)



Plane fabricated by Freeman  Cesar Chelor
Wrentham, Massachusetts

(Museum of  Woodworking Tools)



Plane fabricated by Freeman  Cesar Chelor
Wrentham, Massachusetts

(Museum of  Woodworking Tools)



Planes fabricated by Freeman Cesar Chelor
Wrentham, Massachusetts  1783

(Museum of  Woodworking Tools)
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Thank you!

- The 18th Century Material Culture Resource Center


