
18th Century Material Culture 
The Lady’s Toilet 

Cosmetics & The Dressing Table



Cosmetics



During the 17th and 18th centuries, the application of cosmetics was 
considered a trait of the aristocratic, particularly in Continental Europe 
and England. Those who had or sought social stature, or those who simply 
wished to live “à la mode” or “in the style”, often adorned their faces and hair 
with a variety of creams and powders to achieve a fashionable appearance.  
With cheaper cosmetics becoming more and more available in the 
marketplace, this practice was often enjoyed by the middle class as well, but 
by no means was it universal.

White facial cream “paint” and powders were typically applied to the face 
and shoulders to artificially lighten the skin. These “Blancs” not only 
created attractive features to the face, but they also hid unsightly blemishes, 
wrinkles and the effects of disease.  Unfortunately, most of these cosmetics 
were either lead based or made from bismuth and vinegar.  Despite the fact 
that lead poisoning was known at the time, the practice of applying these 
toxic cosmetics continued in popularity.

Cosmetics



Cosmetics

The Celebrated Beauty and Courtesan “Miss Kitty Fischer“ who Died at the Age of 23 in 1767 from Lead Poisoning
by Richard Houston after Sir Joshua Reynolds  c. 1759 - 1765

(The British Museum)



In addition to applying an artificial pale complexion, red makeup, or 
Rouge, was applied over the white foundation to accentuate the cheeks.  
These cosmetics were frequently made from pigments like vermilion 
ground from cinnabar, or creuse which was made by exposing lead plates 
to vinegar.  Alternative sources of red pigment included safflower or wood 
resins such as sandalwood or brazilwood.  Whether toxic or not, these 
pigments  were mixed with a variety of vinegars, creams or greases to 
create a paste for application.

During the 1750s and 1760s, those French women who wore cosmetics did 
so rather generously which resulted in a rather artificial look. Their English 
counterparts on the other hand applied their products more conservatively.  
By the 1770s, while both countries continued the practice of wearing 
cosmetics, they did so to take on a more natural appearance.

Cosmetics



To complete the desired look, cosmetics were applied to accentuate the 
lips and eyebrows.

Lips were frequently reddened with pomades or lip salves.  These 
pigmented animal fats varied in color from burgundy to pink. 

Eyebrows were often darkened with elderberries, burnt cork or lampblack.  
Ideally, they were half moon shaped with tapered ends. This was created 
by plucking the hairs as necessary.  In certain circumstances, artificial 
eyebrows made from the skin of a mouse were used to achieve the desired 
look.

Last but not least, beauty patches or “Mouches” were applied for either  
fashion or to hide unsightly blemishes, scars, or signs of disease.  Made of 
silk, velvet, satin, or taffetta, they were often the finishing touch when 
applying cosmetics at the toilet. 

Cosmetics



Lady in Blue
by Thomas Gainsborough   c. 1780

(Hermitage Museum)

Blue - Gray Tinted Hair Powder

Soft Rouge Cheeks

Darkened Eyebrows

Red Lips

Examples of 18th Century Cosmetics



Princess Augusta of Saxe-Gotha by Charles Philips   1736  (National Portrait Gallery)
Princess Augusta of  Wales, Eldest Sister of King George III, in Her Court Dress by Unknown Artist    c. 1763 (Location Unknown)

Examples of 18th Century Cosmetics



Examples of 18th Century Cosmetics

Marie-Josèphe of Saxony by FranceJean-Étienne Liotard   1749  (Rijksmuseum, Amsterdam)
Actress Elizabeth Linley by Thomas Gainsborough   1775   (Philadelphia Museum of Art)



Elizabeth, Lady Forbes by Sir Joshua Reynolds   1775  (ISSUU)
Mrs. Richard Crofts by Sir Joshua Reynolds   1775  (Richard L. Feigen & Co.)

Examples of 18th Century Cosmetics



Mrs. Richard Paul Jodrell by Sir Joshua Reynolds   c. 1774 - 1775  (Detroit Arts Institute)
Miss Sarah Campbell by Sir Joshua Reynolds   c. 1775  (Bridgeman Images, New York, New York)

Examples of 18th Century CosmeticsExamples of 18th Century Cosmetics



Lady Mary Whortley
In her description of fashionable Ladies attending the Theatre
1716

       "All the ladies have…snowy foreheads and bosoms, jet eye-brows and 
scarlet lips."  

Cosmetics



The
Toilette or Toilet



The French “Toilette” or English “Toilet” is derived from French word 
“Toile” or  “Little Cloth”.  

The term first came to mean the morning routine of washing the body, 
dressing the hair, shaving (as necessary), and applying cosmetics to the face 
and body based from the cloth which was spread on a dressing table where 
these tasks were performed. This meaning spread into English as "Toilet" 
during the 17th century.

A Toilette / Toilet Service is a set of objects used at the Dressing Table. A 
Service usually included a mirror, ewers or basins, candlesticks for light, 
applicators such as brushes or puffs, and a variety of boxes, caskets or other 
containers to hold cosmetics, patches, and perfumes.  Services  were often 
fitted with custom - made traveling cases.

The French “Toilette” or English “Toilet”

https://en.wikipedia.org/wiki/Toilet
https://en.wikipedia.org/wiki/Toilet


The
French Toilette



“Fille de Marchand, estant à Sa toilette”
by Nicolas Arnoult   1687

(Los Angeles County Museum of Art)



A Lady at Her Toilette
by Nicolas de Largillière   1696

(Saint Louis Art Museum)



A Lady at Her Toilette
by Jean Raoux  1727
(Private Collection)



A Lady Showing A Bracelet Miniature to Her Suitor
by Jean-François de Troy   c. 1734

(Nelson - Atkins Museum of Art, Kansas City)



A Lady Showing A Bracelet Miniature to Her Suitor
by Jean-François de Troy   c. 1734

(Nelson - Atkins Museum of Art, Kansas City)



“La Toilette de Madame Geoffrin”
by Nicolas Lancret  c. 1735

(Sotheby’s)



“The Four Times of Day - Morning”
by Nicolas Lancret  c. 1739
(National Gallery London)



“Morning Toilette”
by Jean-Baptiste Siméon Chardin  c. 1741

(Nationalmuseum, Stockholm)



“Jeune Femme à sa Toilette”
by François Eisen  1742

(RMN - Grand Palais / Thierry Ollivier)



The Marquise de Gast at Her Toilette
by Donatien Nonotte  1743

(Private Collection)



The Milliner
by François Boucher    1746

(Nationalmuseum, Stockholm)



“LA  MARCHANDE  DE  MODES”
by René Gaillard  after François Boucher    Mid 18th Century

(Metropolitan Museum of Art)



“LA  MARCHANDE  DE  MODES”
by René Gaillard  after François Boucher    Mid 18th Century

(Metropolitan Museum of Art)



Madame Marsollier and Her Daughter at Her Toilette
by Jean Marc Nattier  1749

(Metropolitan Museum of Art)



Madame Marsollier and Her Daughter at Her Toilette
by Jean Marc Nattier  1749

(Metropolitan Museum of Art)



A Lady & Her Maid
by the Circle of Etienne Jeurat    c. 1750

(Private Collection)



“La Toilette”
by François Boucher   1752

(Museo Thyssen-Bornemisza, Madrid)



“The Boidoir”
by Lafrensen

(Private Collection)



A Toilette
Unknown    c. 18th Century

(Private Collection)



“Une Dame à sa Toilette”
by François Boucher

(Berheimer-Colnaghi, Munich, London)



Anne de la Grangem Trianon at Her Toilette
by François - Hubert Drouais  c, 1750 - 1760

(Private Collection)



A Lady at Her Toilette
by François - Hubert Drouais  c, 1750 - 1760

(Private Collection)



A Lady at her Toilette Applying Powder with a Puff, Dressed in a Peignoir
by Unknown    c. 1750

(Bowes Museum)



La Mouche  A Lady at Her Toilet
by Louis Tocqué   c. 1750

(Private Collection)



“LE  MATIN   La Dame a sa Toilete”
by Gilles Edme Petit after François Boucher    Mid 18th Century

(Metropolitan Museum of Art)



“LE  MATIN   La Dame a sa Toilete”
by Gilles Edme Petit after François Boucher    Mid 18th Century

(Metropolitan Museum of Art)



"La Folie Pare La Decrepitude Des Ajustements De La Jeunesse"
by Charles - Antoine Coypel   c. 1753

(Private Collection)



La Toilette
by Charles Germain de Saint Aubin   c. 1756 

(National Gallery of Art. Washington)



Jeanne-Antoinette Poisson, Marquise de Pompadour, at the Toilette Table
by François Boucher   1758

(Fogg Museum)



Jeanne-Antoinette Poisson, Marquise de Pompadour, at the Toilette Table
by François Boucher   1758

(Fogg Museum)



“The Broken Mirror”
by Jean-Baptiste Greuze   c. 1763

(Wallace Collection)



Madame Courcelles at Her Toilette
by Jean-Baptiste Greuze   c. 1765

(Private Collection)



The Marquis de Marigny and his Wife
by Louis Michel van Loo   1769

(The Louvre)



A Woman at Her Toilette
by Nicolas Ponce after Pierre-Antoine Baudouin   1771

(Private Collection)



“Coiffure a l’Independance ou le Triumphe de la liberte” (Celebrating the Victory of La Belle - Poule)
c. 1778 - 1779

(Private Collection)



“Mademoiselle du T...”
by Jean-François Janinet  1779

(Los Angeles County Museum of Art)



French Tortoiseshell Toilette Casket
c. 1700 - 1715

(Metropolitan Museum of Art)



French Nécessaire; Cased Toilette Service
Saint - Cloud Porcelain Factory   c. 1750 - 1751

(Victoria & Albert)



French Nécessaire; Cased Toilette Service
Saint - Cloud Porcelain Factory   c. 1750 - 1751

(Victoria & Albert)



French Nécessaire; Cased Toilette Service
Saint - Cloud Porcelain Factory   c. 1750 - 1751

(Victoria & Albert)



French Nécessaire; Cased Toilette Service
c. 1750

(Atena Gallery)



French Silver Toilette Service of the Duchess of Cadaval
Several Artists Directed by Étienne Pollet   c. 1738 - 1739

(Detroit Institute of Arts)



French Silver Toilette Service of the Duchess of Cadaval
Several Artists Directed by Étienne Pollet   c. 1738 - 1739

(Detroit Institute of Arts)



Soft - Paste Porcelain Toilette Service Intended for Madame de Pompadour, Left Incomplete on Her Death in 1764
Manufacture de Sèvres   1763

(Wallace Collection)



French Toilette Combination Table
c. 1775

(Metropolitan Museum of Art)



French Toilette Combination Table
c. 1775

(Metropolitan Museum of Art)



The
English Toilet



“Pride”
by John Bowles after Antoine Coypel  c. 1753 - 1766

(British Museum)



“THE  TOILET.”
by Robert Sayer   1760

(Lewis Walpole Library)



Queen Charlotte at Windsor with Her Children, the Prince of Wales and the Duke of York
by Johann Zoffany   c. 1765

(The Royal Collection)



Queen Charlotte at Windsor with Her Children, the Prince of Wales and the Duke of York
by Johann Zoffany   c. 1765

(The Royal Collection)



“The MACARONI”
by John Bowles  1773

(Lewis Walpole Library)



Frontispiece to Anstey's Election Ball
by William Hibbart after Coplestone Bampfylde, London   1776

(The British Museum)



“The Lady’s Maid or the Toilet Head Dress”
London   1776

(Private Collection)



“FEMALE  CURIOSITY”
by James Gillray   c. 1778

(Private Collection)



An English Lady Applying Rouge
by John Raphael Smith, London   1783

(Fogg Museum)



“An ACTRESS at her Toilet, or MISS  BRAZEN just BREECHT”
by Carington Bowles

(The British Museum)



“LADY  FRIZ  at her TOILET”
by William Bunbury
(Private Collection)



“THE  TOILET.”
by Robert Sayer   1786

(Lewis Walpole Library)



English Silver Toilet Service
by Jacob Bodendeich (German, Active in London)   c. 1680

(Museum of Fine Arts, Boston)



English Silver Toilet Service
by D. London   c. 1687 - 1688

(Metropolitan Museum of Art)



English Gold & Agate Nécessaire with Grooming Implements
In the Manner of James Barbot   c. 1760 - 1765

(Cleveland Museum of Art)



English Gold & Agate Boîte à Mouches - Rouge & Patch Case
c. 1750 -  1755

(Metropolitan Museum of Art)



English Miniature Dressing Case & Toilet Service in a Silver Mounted Shagreen Case from Liverpool
c. 1750 -  1760

(Walker Art Gallery)



The
German Toilet



A German Woman at Her Toilet
by Johann Eleazar Zeissig   1770
(Metropolitan Museum of Art)



A Lady at Her Toilet
by Johann Heinrich Wilhelm Tischbein   1778

(Lower Saxony State Museum)



Tobias Baurs Toilet Set with Case, Augsburg
c. 1695

(Germanic National Museum in Nuremberg)



Augsburg, Germany, Toilet Service in a Leather Case
c. 1743 - 1745

(Metropolitan Museum of Art)



Augsburg, Germany, Toilet Service in a Leather Case
c. 1743 - 1745

(Metropolitan Museum of Art)



Augsburg, Germany, Toilet Service in a Leather Case
c. 1743 - 1745

(Metropolitan Museum of Art)



The
Dutch Toilet



A Young Lady at Her Toilet
by Gerrit Dou  1667

(Museum Boljmans Van Beuningen)



A Young Lady at Her Toilet
by Gerrard ter Borch   c, 1650

(Metropolitan Museum of Art)



A Young Lady at Her Toilet
by Gerrard ter Borch   1657

(Christies)



A Young Lady at Her Toilet
by Gerrard ter Borch   c, 1660

(Detroit Institute of Art)



A Lady at Her Toilet
by Frans van Mieris   1678

(Private Collection)



A Lady at Her Toilet
by Utrecht School   c. 1670

(Private Collection)



A Lady at Her Toilet
by Pehr Hilleström (1732 - 1816)

(Private Collection)

http://rceliamendonca.files.wordpress.com/2011/07/pehrhillestrom1.jpg
http://rceliamendonca.files.wordpress.com/2011/07/pehrhillestrom1.jpg


A Lady at Her Toilet
by Pehr Hilleström (1732 - 1816)

(Private Collection)

http://rceliamendonca.files.wordpress.com/2011/07/pehrhillestrom1.jpg
http://rceliamendonca.files.wordpress.com/2011/07/pehrhillestrom1.jpg


The Morning Toilet. Boudoir Scene
by Pehr Hilleström

(National Museum, Stockholm)



Books



“THE  TOILET  OF  FLORA”
by Pierre-Joseph Buc'hoz, Printed for J. Murray and W. Nicoll, London   1779

(Biodiversity Heritage Library)



Pomatum
Pommade / Pomade



Pomatums, otherwise known as Pommades or Pomades, were grease 
based ointments used for the skin, lips, or hair.  They were made from 
animal fats such as lard, tallow, or marrow and scented with perfumes 
and oils which created a pleasant aroma.

Certain Pomatums were used for the skin to aid in wrinkles, redness, or 
pimples. Dyed Pomatums were used to color and moisten the lips and 
prevent them from chapping.  Others were used to style the hair and 
give it a shiny and slick appearance.  Some Pomatums were even used to 
prevent baldness.

The name Pomatum is derived from the French “Pomme”, an apple, 
because it was originally made by macerating over-ripe apples in grease.

Pomatum, Pommade, or Pomade



“THE  TOILET  OF  FLORA”
by Pierre-Joseph Buc'hoz, Printed for J. Murray and W. Nicoll, London   1779

(Biodiversity Heritage Library)



“THE  TOILET  OF  FLORA”
by Pierre-Joseph Buc'hoz, Printed for J. Murray and W. Nicoll, London   1779

(Biodiversity Heritage Library)



“THE  TOILET  OF  FLORA”
by Pierre-Joseph Buc'hoz, Printed for J. Murray and W. Nicoll, London   1779

(Biodiversity Heritage Library)



“THE  TOILET  OF  FLORA”
by Pierre-Joseph Buc'hoz, Printed for J. Murray and W. Nicoll, London   1779

(Biodiversity Heritage Library)



“THE  TOILET  OF  FLORA”
by Pierre-Joseph Buc'hoz, Printed for J. Murray and W. Nicoll, London   1779

(Biodiversity Heritage Library)



“THE  TOILET  OF  FLORA”
by Pierre-Joseph Buc'hoz, Printed for J. Murray and W. Nicoll, London   1779

(Biodiversity Heritage Library)



“THE  TOILET  OF  FLORA”
by Pierre-Joseph Buc'hoz, Printed for J. Murray and W. Nicoll, London   1779

(Biodiversity Heritage Library)



“THE  TOILET  OF  FLORA”
by Pierre-Joseph Buc'hoz, Printed for J. Murray and W. Nicoll, London   1779

(Biodiversity Heritage Library)



“THE  TOILET  OF  FLORA”
by Pierre-Joseph Buc'hoz, Printed for J. Murray and W. Nicoll, London   1779

(Biodiversity Heritage Library)



“THE  TOILET  OF  FLORA”
by Pierre-Joseph Buc'hoz, Printed for J. Murray and W. Nicoll, London   1779

(Biodiversity Heritage Library)



“THE  TOILET  OF  FLORA”
by Pierre-Joseph Buc'hoz, Printed for J. Murray and W. Nicoll, London   1779

(Biodiversity Heritage Library)



Recipe for Pomatum
18th Century

(Westminster City Archives)



English Trade Card from London
18th Century

(Lewis Walpole Library)



English Trade Card from London
18th Century

(Lewis Walpole Library)



English Trade Card from London
c. 1788

(The British Museum)



French Soft Paste Porcelain Pot à Pommade (Toilet Jar)
Saint Cloud Porcelain Factory   18th Century

(Cooper Hewitt - Smithsonian)



French Soft Paste Porcelain Pot à Pommade (Toilet Jar)
Vincennes Porcelain Factory   18th Century

(Sotheby’s)



French Soft Paste Porcelain Pot à Pommade (Toilet Jar)
Chantilly  c. 1735 - 1740

(Metropolitan Museum of Art)



French Soft Paste Porcelain Pot à Pommade (Toilet Jar)
Chantilly  c. 1735 - 1740

(Metropolitan Museum of Art)



French Soft Paste Porcelain Pot à Pommade (Toilet Jar)
Vincennes Manufactory   c. 1745 - 1750

(Museum of Fine Arts, Boston)



French Soft Paste Porcelain Pot à Pommade (Toilet Jar)
Mennecy Porcelain Factory   c. 1755 - 1765

(Victoria & Albert)



French Soft Paste Porcelain Pot à Pommade (Toilet Jar)
Mennecy Porcelain Factory   c. 1755 - 1765

(Victoria & Albert)



English Soft Paste Porcelain Pot à Pommade (Toilet Jar)
Derby Porcelain Factory   c. 1780

(Victoria & Albert)



French Soft Paste Porcelain Pot à Pommade (Toilet Jar)
Sèvres Porcelain Factory   c. 1765

(Victoria & Albert)



French Soft Paste Porcelain Pot à Pommade (Toilet Jar)
Sèvres Porcelain Factory   c. 1765

(Victoria & Albert)



French Soft Paste Porcelain Pot à Pommade (Toilet Jar)
Sèvres Manufactory - Decorated by Louis-Jean Thévenet, Père, aîné    1764

(Museum of Fine Arts, Boston)

http://www.mfa.org/collections/search?f%5B0%5D=field_artists%253Afield_artist%3A5004
http://www.mfa.org/collections/search?f%5B0%5D=field_artists%253Afield_artist%3A5004
http://www.mfa.org/collections/search?f%5B0%5D=field_artists%253Afield_artist%3A5098
http://www.mfa.org/collections/search?f%5B0%5D=field_artists%253Afield_artist%3A5098


French Soft Paste Porcelain Pot à Pommade (Toilet Jar)
c. 1780

(Victoria & Albert)



English Soft Paste Porcelain Pot à Pommade (Toilet Jar) & Tray
Longton Hall Manufactory   1753
(Museum of Fine Arts, Boston)



English Salt Glazed Stoneware Pot à Pommade (Toilet Jar) from Staffordshire
18th Century

(Metropolitan Museum of Art)



English Salt Glazed Stoneware Pot à Pommade (Toilet Jar) from Staffordshire
c. 1765

(Metropolitan Museum of Art)



White Paint
For the Face



“ABDEKER: OR, The Art of preserving BEAUTY”
by Antoine Le Camus   1754

(Google Books)



Red Paint
Rouge for the Cheeks



“ABDEKER: OR, The Art of preserving BEAUTY”
by Antoine Le Camus   1754

(Google Books)



“ABDEKER: OR, The Art of preserving BEAUTY”
by Antoine Le Camus   1754

(Google Books)



Charles-Nicolas Cochin
Writing about 1750:

"It is well known that rouge is nothing more than the mark of rank or 
wealth, because it cannot be supposed that anyone has thought to become 
more beautiful with this terrible crimson patch. It is surprising that such 
distinction has been attached to a colour so common and inexpensive that 
even the lowliest grisettes can make this expenditure as abundantly as a 
person of the highest birth."

Rouge for the Cheeks



For the Lips



“THE  TOILET  OF  FLORA”
by Pierre-Joseph Buc'hoz, Printed for J. Murray and W. Nicoll, London   1779

(Biodiversity Heritage Library)



“THE  TOILET  OF  FLORA”
by Pierre-Joseph Buc'hoz, Printed for J. Murray and W. Nicoll, London   1779

(Biodiversity Heritage Library)



“THE  TOILET  OF  FLORA”
by Pierre-Joseph Buc'hoz, Printed for J. Murray and W. Nicoll, London   1779

(Biodiversity Heritage Library)



“THE  TOILET  OF  FLORA”
by Pierre-Joseph Buc'hoz, Printed for J. Murray and W. Nicoll, London   1779

(Biodiversity Heritage Library)



Mouse Skin
Eyebrows



Mouse - Skin Eyebrows

A Poem by Matthew Prior
1718

HELEN was just dipt into bed
Her eye-brows on the toilet lay
Away the kitten with them fled
As fees belonging to her prey

For this misfortune careless Jane,
Assure yourself, was loudly rated

And madam, getting up again,
With her own hand the mouse-trap baited.

On little things, as sages write,
Depends our human joy or sorrows
If we don’t catch a mouse to-night,
Alas! no eyebrows for to-morrow.



False Eyebrows Made of Mouse Skin
c. 18th Century
(Fairfax House)



Mouse - Skin Eyebrows

Jonathan Swift
A Beautiful Young Nymph Going to Bed

1734

An Anonymous Poem
The London Daily Post

19 June 1736

Her eyebrows from a mouse’s hide
Stuck on with art on either side,

Pulls off with care, and first displays ‘em,
Then in a play-books smoothly lays ‘em.

Or Nightly Traps insidious lay,
To catch new Eye-brows for the Day



“The Portland Place A-R. Driving without a Beau to R----D's Perfume Warehouse P--LL  M  LL”
by C. Clark, London   1782

(The British Museum)



Cheek Plumpers



Whether to create a more pronounced and youthful cheek profile, or to 
support hollow cheeks that resulted from the premature loss of teeth, cheek 
plumpers of cork were occasionally employed as a means of improving the 
appearance of the face.  

Cheek Plumpers

A General Dictionary of the English Language
by Thomas Sheridan, A.M.
1780

“PLUMPER, ... Something worn in the mouth to swell out the cheeks.”

A Classical Dictionary of the Vulgar Tongue
by Francis Grose
1788

“Plumpers.  Contrivances said to be formerly worn by old maids, for filling out a pair of shrivelled cheeks.”



Jonathan Swift
A Beautiful Young Nymph Going to Bed

1734

Corinna, Pride of Drury-Lane,
For whom no Shepherd sighs in vain;
Never did Covent Garden boast
So bright a batter'd, strolling Toast;
No drunken Rake to pick her up,
No Cellar where on Tick to sup;
Returning at the Midnight Hour;
Four Stories climbing to her Bow'r;
Then, seated on a three-legg'd Chair,
Takes off her artificial Hair: 
Now, picking out a Crystal Eye,
She wipes it clean, and lays it by.
Her Eye-Brows from a Mouse's Hide,
Stuck on with Art on either Side,
Pulls off with Care, and first displays 'em, 
Then in a Play-Book smoothly lays 'em.
Now dextrously her Plumpers draws,
That serve to fill her hollow Jaws.
Untwists a Wire; and from her Gums
A Set of Teeth completely comes.

Pulls out the Rags contriv'd to prop
Her flabby Dugs and down they drop.
Proceeding on, the lovely Goddess
Unlaces next her Steel-Rib'd Bodice;
Which by the Operator's Skill, 
Press down the Lumps, the Hollows fill,
Up hoes her Hand, and off she slips
The Bolsters that supply her Hips.
With gentlest Touch, she next explores
Her Shankers, Issues, running Sores,
Effects of many a sad Disaster;
And then to each applies a Plaster.
But must, before she goes to Bed,
Rub off the Daubs of White and Red;
And smooth the Furrows in her Front,
With greasy Paper stuck upon't.
She takes a Bolus e'er she sleeps;
And then between two Blankets creeps.
With pains of love tormented lies;
Or if she chance to close her Eyes,



Of Bridewell and the Compter dreams,
And feels the Lash, and faintly screams;
Or, by a faithless Bully drawn,
At some Hedge-Tavern lies in Pawn;
Or to Jamaica seems transported,
Alone, and by no Planter courted;
Or, near Fleet-Ditch's oozy Brinks,
Surrounded with a Hundred Stinks,
Belated, seems on watch to lie,
And snap some Cull passing by;
Or, struck with Fear, her Fancy runs
On Watchmen, Constables and Duns,
From whom she meets with frequent Rubs;
But, never from Religious Clubs;
Whose Favour she is sure to find,
Because she pays them all in Kind.
CORINNA wakes. A dreadful Sight!
Behold the Ruins of the Night!
A wicked Rat her Plaster stole,
Half eat, and dragged it to his Hole.

The Crystal Eye, alas, was miss'd;
And Puss had on her Plumpers piss'd.
A Pigeon pick'd her Issue-Peas;
And Shock her Tresses fill'd with Fleas.
The Nymph, tho' in this mangled Plight,
Must ev'ry Morn her Limbs unite.
But how shall I describe her Arts
To recollect the scatter'd Parts?
Or show the Anguish, Toil, and Pain,
Of gath'ring up herself again? 
The bashful Muse will never bear
In such a Scene to interfere.
Corinna in the Morning dizen'd,
Who sees, will spew; who smells, be poison'd.

Jonathan Swift
A Beautiful Young Nymph Going to Bed

1734



Acknowledgements

Thanks are extended to the following sites on the internet for the information gathered so that 
this slideshow could be made possible: 

Demode: Historical Costume Projects & Research Resource 

Madame Isis’ Toilette

Rodama: a blog of 18th century & Revolutionary French Trivia for most of the background 
information on cosmetics.

The Cookbook of Unknown Ladies



Acknowledgements

The material contained within these slideshows is presented for educational purposes only.  The 
18th Century Material Culture Resource Center does not personally own any of the items 
depicted herein and is indebted to the countless museums, libraries, and private collectors who 
willingly share their collections with the public through the internet.   Every attempt has been 
made to credit these organizations and individuals for their contributions as best as possible.

If there is a question you have regarding a particular item featured within a presentation, please 
contact the 18th Century Material Culture Resource Center and we will try to answer your 
inquiry as best as possible.  If for any reason you feel there is any item that should not be 
presented here, or if there is an error in any listing, or if you know the source for any item whose 
credit is unknown, please inform us and we will make sure your concern is addressed as soon as 
possible.

Thank you!

- The 18th Century Material Culture Resource Center


