18th Century Material Culture
Tailors & Seamstresses
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Veit Schober., Tailor
Unknown Artist 1604
(Amb. 317b.2° Folio 83 verso (Mendel I1))



Georg Widerbaur, Tailor
Unknown Artist 1607
(Amb. 317b.2° Folio 83 verso (Mendel I1))
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Hanns Heinla, Tailor
Unknown Artist 1610
(Amb. 317b.2° Folio 79 verso (Mendel 11))



Wolfgang May, Tailor
Unknown Artist 1611
(Amb. 279.2° IFolio 8o Recto (I.andauer I))
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Wolfgang Hirn, Tailor
Unknown Artist 1612
(Amb. 279.2° Folio 81 Verso (LL.andauer 1))



Bartl Harder, Tailor
Unknown Artist 1613
(Amb. 279.2° Folio 83 Verso (LL.andauer 1))
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Wolff Rauscher, Tailor
Unknown Artist 1629
(Amb. 317b.2° Folio 106 recto (Mendel 11))



N e ’ 2 P o '”", ~ 3
¢ ALr T -."U:u(r£‘1('[s' !I'f,;(n .t ".‘.-u‘,'::nt

S > s - - - —p-
""‘T‘:’ﬂ'. P AP . -~ .
W
-

8
A ISR = 2T 3}

Hanns Albrecht, Tailor
Unknown Artist 1632
(Amb. 279.2° IFolio 105 recto (I.andauer I))



Hanns Hefner, Tailor
Unknown Artist 1634
(Amb. 317b.2° Folio 114 recto (LLandauer 1))
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Marttin Steub, Tailor
Unknown Artist 1656
(Amb. 317b.2° Folio 134 recto (Mendel I1))
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Hans Rieger, Tailor
Unknown Amst 1657
(Amb. 317b.2° Folio 135 recto (Mendel 11))



Peter Mayr, Tailor
Unknown Artist 1667
(Amb. 279.2° Folio 140 recto (I.andauer 1))
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Nicolaus Daubenmerckel, Tailor
Unknown Artist 1667
(Amb. 279.2° Folio 154 recto (ILandauer 1))



Martin Staudacher, Tailor
Unknown Artist 1699
(Amb. 279.2° Folio 169 recto (IL.andauer I))



Tradesmen of the City of [.ondon
Unknown Artist 1647
(Private Collection)
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Tailor
by Gills van Scheyndel 1638
(Rijksmuseum, Amsterdam)
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Tailor
by Jan LLuyken 1694
(Rijksmuseum, Amsterdam)



"T'he Tailor's Workshop
by Quiringh Gerritsz. van Brekelenkam 1661
(Rijksmuseum, Amsterdam)






; / / ///////// /// /
. kﬂ\ Q 111)101‘”'
| / / /, / "‘-_.,--;',,*I

.//,'.:'r 7y :// .//," ¢ //f /‘/’z ,, !
) . . Vs

L0 ND 0N,
A Warehoufe forr Chiildrens Vellg
Tarii ,.\' ccond & Third Suirs,
/‘(/H f/(/ /:.//'/'f AT H/' // /v r.'/";:‘lfu‘('/(l/‘ .4 z

7 ¢
l///// I// //,///_u //, /.// 2’ ""'('{{( / \";»

TR ///I”l'//v /"(, PR

A 0 ‘ ' A f///: er? //"l .- ," "/ VA IR 'U{.‘

o )
| /( ((/ci L4 "/// /( ’{/l 2 //( f/l'z"‘ . ‘f/’.'."'/

3 . : : { :
R RO ' :
A ik /(( PRI ) ‘s P TR

T'rade Card
William Welsh Taylor
('The British Museum)
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Trade Card
18th Century
(Bishopsgate Institute)



 Mens and Boys
Cloaths Ready i ¥ '

e [ Made :
7V (14 Clnt}ls Drugets xe |

At the LLamb and Star the 2° Shup i .
HOUI'] dfdlt(‘ll Fﬂ(‘eing f\ld("ilte (‘jhl“'(_'ll
LONDO N
Sl alldorts of Wens and BopolZbaths
/a/r'// //// / /f/. [ AT e . / // 1, (/ f?z//( 25, {/ﬁ/f//r//}
S Vi S ne b e et Fosdbirras Kobeaz teag g Y sz
Ve // /////// ///2// (e /// //, //f e ///// / /// PG
(;wzz pex o 7ot 223/t (oddh (bt /5 ////////.//cfrffé
/ 7o, LI, /f’/.?/ ety Lusdbe o vt /‘Z)(/)//-/ 0l

/ /7/// A/W/ / APl oS, (e 1.,,// 7 Z/x . / [E’//J é??/(/;/ '/;/u(?
PPLEFUIRNT, . ./ (27U ;// /, / TPIY /// //?///.; / e’/f?'/ o, \(

//{? = i, Aot st AN St vl S sl 264 .

Trade Card
18th Century
(Bishopsgate Institute)
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Trade Card
18th Century
(Bishopsgate Institute)
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“ATaylor.”
by George Bickham the Younger
('T'he British Museum)
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new Gamefler drawn in
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CUCUMBLR-TIME,

16 ‘(;Manr/w'r

Taylors Hlolidays, when
they have Jeave to Play,
and Cucumbers arc 1n
Scafon.

CUDGELLIERS , a
Mob rudcly arm'd 3 alfor

From “A New Canting Dictionary”

1’725
(Public Domain)
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“Habit de Tailleur”
Costumes grotesques et métiers de Nicolas de [Larmessin

ic Domain)

(Publ



“Un Tailleur”
Martin Englebrecht (German) c. 1720
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A Tailor
[ ate 18th century
(Public Domain)



“T'he Rake’s Progress”
by William Hogarth c.1732-1735
(Sir John Soane’s Museum, [.ondon)



A “Retired” German Tailor

C. I'749
(Public Domain)



18th Century Tailor Cutting a Pattern for Stays
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“T'he Merchant Taylors”

C. 1749
('The British Museum)
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English'I'rade Card for Robert Lepper, Leather Seller and Breeches Maker, [.ondon

C. 1750
(Victoria & Albert)
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Interior of a Tailor's Shop
Unknown Artist c¢. 1767-1799
(Museum of I.ondon - Photo Courtesy Scott Stephenson)



Detail: Interior of a Tailor’s Shop
Unknown Artist c. 1767 - 1799
(Museum of I.ondon - Photo Courtesy Scott Stephenson)



Detail: Interior of a Tailor’s Shop
Unknown Artist c. 1767 - 1799
(Museum of I.ondon - Photo Courtesy Scott Stephenson)



Detail: Interior of a Tailor’s Shop
Unknown Artist c. 1767 - 1799
(Museum of I.ondon - Photo Courtesy Scott Stephenson)
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Detail: Interior of a Tailor’s Shop
Unknown Artist c. 1767 - 1799
(Museum of I.ondon - Photo Courtesy Scott Stephenson)
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Detail: Interior of a Tailor’s

Unknown Artist c. 1767 - 1799
(Museum of I.ondon - Photo Courtesy Scott Stephenson)



Detail: Interior of a Tailor’s Shop
Unknown Artist c. 1767 - 1799
(Museum of I.ondon - Photo Courtesy Scott Stephenson)



Detail: Interior of a Tailor’s Shop
Unknown Artist c. 1767 - 1799
(Museum of I.ondon - Photo Courtesy Scott Stephenson)



Detail: Interior of a Tailor’s Shop
Unknown Artist c. 1767 - 1799
(Museum of I.ondon - Photo Courtesy Scott Stephenson)
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“T'’he Methodist Taylor caught in Adultery”

by Robert Sayer 1768

(Lew

ibrary)

is Walpole L.



“T'he Newsmongers™ - Two Smiths & a Tailor
C. 1769
('T'he British Museum)
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“T'he TAYLLOR and COBLER”
by Carington Bowles after Adriaecn Brouwer, made by Philip Dawe c. 1768 - 1772
(LLewis Walpole Library)
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“T'he Carlton House Butchers.
Publish'd in Oxford 1770
('The British Museum)



“A City Taylor’s Wife dressing for the Pantheon”
Publishd 5th Feby. 1772 by W. Humphrey, St. Martin’s Lane
(LLewis Walpole Library)
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“T'he Blacksmith lets his Iron grow cold attending to the Taylor's News”
L.ondon 1772
(LLewis Walpole Library)
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“SNIP ANGLOIS”
Publish’d 30th Dec.r 1773 New Bond Street
('The British Museum)
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“SNIP FRANCOIS”
Publish’d 30th Dec.r 1773 New Bond Street
('The British Museum)



“SNIP FRANCOIS”
Publish'd 30th Dec.r 1773 New Bond Street
('T'he British Museum)
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“Deny itifyou can.... NINE TAYLORS makes a MAN
by Carrington Bowles after Samuel Hieronymus Grimm 1774
('T'he British Museum)
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“The Hen Peckt Husband”
after John Collet, painted by Mr. Dawes by R. Sayer & J. Bennett 1776
(LLewis Walpole Library)
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“BLLANK the Taylor”

1778
('T'he British Museum)



T

o

L8 L

2

“THE BOTCHING TAYLOR Cutting his Cloth to Cover a Button

ish'd by James Tomlinson, Oxford Street, Decr 27th 1779

Publ

(LLewis Walpole Library)



“The TAYLOR turn'd JOCKLEY. or Goose upon Goose.”
by William Henry Bunbury c. 1780
(LLewis Walpole Library)
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“The TAYLOR turn'd JOCKLEY. or Goose upon Goose.”
by William Henry Bunbury c. 1780
(LLewis Walpole Library)



“BAD NEWS”
Publish'd Novr. 26, 1783, by Jno. Russell, Bond Street, Bath, 1783
(LLewis Walpole Library)



“QUARRELSOME TAYLORS or' TWO ofa TRADE SELLDOM AGREE’
by Carington Bowles
(Public Domain)



“QUARRELSOME TAYLORS or' TWO ofa TRADE SELLDOM AGREE’
by Carington Bowles
(Public Domain)
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“THE STAY MAKER taking a PLEASING CIRCUMFERENCE’
by Jno. Russell 1783
(LLewis Walpole Library)



“TAYLORS returning from a BEAN FEAST”
c. 1780
(LLewis Walpole Library)



“TAYLLORS returning from a BEAN FEAST”

c. 1780
(LLewis Walpole Library)
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“The TAYLOR turnd SPORTSMAN.”
by Robert Sayer 1782




“to sccurca NMAJDRIFT Y Sor

“A NEW WAY to secure a MAJORI'TY, or, no DIRTY WORK comes amiss.”
by William Wells 1784
('T'he British Museum)
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S REDERICK wlegaraltly Sz, ///// 2 Large Horse

“FREDERICK elegantly furnishing a large House.”
by Wm. Allen c. 1786
(Lewis Walpole Library)



A Gentleman with His T ailor
by Robert Smirke c. Late 18th Century
(British Museum)
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A Recreated Tailor in His Shop
(Colonial Williamsburg Foundation - Interpretation by Jay Howlett)



A Recreated Tailor in His Shop
(Colonial Williamsburg Foundation - Interpretation by Mark Hutter)



A Recreated Tailor in His Shop
(Colonial Williamsburg Foundation - Interpretation by Mark Hutter)



A Recreated Tailor in His Shop
(Colonial Williamsburg Foundation - Interpretation by Mark Hutter)



Dutch Building Marker or Sign from Amsterdam
[ :ate r7th - Early 18th Century



English Building Marker or Sign from Penrith, County of Cumbia

1662



GRAVESTIONE IN FAISLEY CHURCHYARD,

Gravestone of an LEnglish T-ailor in Paisley Churchyard

I'749
(From “The Antiquity” by Edward Walford, Charles Cox, Lattimer Apperson)



English Pearl Ware Punch Bowl - The Merchants Tailors Arms

C. 1770
(Private Collection)



English Pearl Ware Punch Bowl - The Merchants Tailors Arms

C. 1770
(Private Collection)
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Dutch Tin Glazed Earthenware Plate
18th Century
(Mazereeuw Antiquair)
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Sewing Apprentice
by Anne Claude Philippe de Tubicres, Comte de Caylus after kdme Bouchardon 1737
(Metropolitan Museum of Art)



Austrian Seamstress
by Christian Seybold Early - Mid 18th Century
(‘The State Hermitage Museum)



"A Girl Sewing"
by Philip Mercier c. 1750
(‘Tate Gallery)



Dressmaker’s Shop

C. 1775
(Public Domain)



“Domestick Amusement: The Fair Seamstress”
by James Watson 1764
(LLewis Walpole Library)



“The Seamstress”
by Richard Purcell after Philippe Mercier, printed by Robert Sayer 1765
('The British Museum)



“Domestick Employment Needle - work”
by Richard Houston after Philippe Mercier c. 1765
('The British Museum)



Girl Sewing
by Paul Sandby c. 1765
("The Royal Collection)
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“DANGER”
by unknown 1784

(Public Domain)
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The Couturier

by Antoine Raspal c. 1760

(Public Domain)
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“THE UNWELCOME CUSTOMER”
by James Caldwell after John Collet, Published by Robert Sayer 1772
(Colonial Williamsburg)



The RivAL MILLENERS

“T'he RIVAL MILLENERS”
by Carington Bowles after John Collete. 1778 - 1779
('The British Museum)



“A MORNING RAMBLLE, or The MILLINERS SHOP.”
by Carington Bowles 1782
(Public Domain)



“A MORNING RAMBLLE, or The MILLINERS SHOP.”
by Carington Bowles 1782
(Lewis Walpole Library)



Recreated Seamstress
The Margaret Hunter Shop: Milliners and Mantuamakers
(Colonial Williamsburg)



Recreated Seamstresses
The Margaret Hunter Shop: Milliners and Mantuamakers
(Colonial Williamsburg)



Recreated Seamstress

The Margaret Hunter Shop: Milliners and Mantuamakers
(Colonial Williamsburg)




Recreated Seamstress

The Margaret Hunter Shop: Milliners and Mantuamakers
(Colonial Williamsburg)
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The Embroiderer
by Jean-Baptiste-Sim¢on Chardin
(Christie’s)



Young Girl Embroidering
by Jean-Etienne Liotard
(Public Domain)






“Domestick Employment, Knitting”
Printed for Robert Sayer after Philip Mercier 1766
(Public Domain)
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“Knitter Asleep”
by Jean-Baptiste Greuze (1724-1805)
(Public Domain)
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“T'he Interior of aTailor’s Shop” & “Old England Grown New” for the section on 17th century tailors



"The material contained within these slideshows is presented for educational purposes only. The
18th Century Material Culture Resource Center does not personally own any of the items
depicted herein and is indebted to the countless museums, libraries, and private collectors who
willingly share their collections with the public through the internet.  Every attempt has been
made to credit these organizations and individuals for their contributions as best as possible.

If there is a question you have regarding a particular item featured within a presentation, please
contact the 18th Century Material Culture Resource Center and we will try to answer your
inquiry as best as possible. It for any reason you feel there is any item that should not be
presented here, or if there is an error in any listing, or if you know the source for any item whose
credit is unknown, please inform us and we will make sure your concern is addressed as soon as
possible.

Thank you!

- The 18th Century Material Culture Resource Center



