18th Century Material Culture
Magic Lanterns - Cameras Obscura
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(Camera Obscura
"Sketchbook on military art, including geometry, fortifications, artillery, mechanics, and pyrotechnics”
17th Century
(lemry of Congress)
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A Magic Lantern and Projected Images

from "Ars Magna Lucis et Umbrae”

by Athanasius Kircher 1671
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“Acticuse Nacht-Wind-Zanger met zyn'lT'over slons” ('The Night-Singer of Shares, with his Magic-Lantern)
by Pieter Schenk IT of Amsterday c¢, 1720
('T'he British Museum)
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The Magic Lantern
by Anne Claude Philippe de Tubicres, Comte de Caylus after kdme Bouchardon 1737

itan Museum of Art)

(Metropol
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Workings of a Camera Obscura, Magic Lantern, and other objects of Optical Interest.
English 18th Century
(Colonial Williamsburg)



Camera Obscura
“Encyclopédie, ou dictionnaire raisonné des sciences, des arts et des métiers”
Denis Diderot and Jean le Rond d'Alembert , 1751


http://commons.wikimedia.org/wiki/Encyclop%C3%A9die
http://commons.wikimedia.org/wiki/Encyclop%C3%A9die
http://commons.wikimedia.org/wiki/Denis_Diderot
http://commons.wikimedia.org/wiki/Denis_Diderot
http://commons.wikimedia.org/wiki/Jean_le_Rond_d%27Alembert
http://commons.wikimedia.org/wiki/Jean_le_Rond_d%27Alembert

Paris, 1774

“I wish I could convey to you a more perfect Idea of what I see,
but study the Camera for human figures and in short every
Piece of Nature if possible you will go on in the way you are in

Diligence will make you an Artist.”




Thomas Jefferson's Camera Obscura, which projected an Image through a Lens.
(Dave Doody, Thomas Jeftferson Foundation)



Camera Obscura
Mid 18th Century
(Stranger’s Hall Museum, Norwich)




“Savoiardi colla [.anterna Magica”
by Giovanni Volpato c. 1760 - 1770
('T'he British Museum)



The Lanterna Magica
Paul Sandby
('T'he British Museum)
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“Winsor from the Gosells - Drawn in 2 Camera”
by Thomas Sandby
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Roslin Castle, Midlothian
Paul Sandby c. 1780
(Yale Center for British Art)



Roslin Castle, Midlothian
Paul Sandby c. 1780
(Yale Center for British Art)




Women in Riding Habits with a Camera
by Paul Sandby
(‘Tate Gallery)
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VLD FIMNE with his MAGICK=LAN T

“The TEA-TAX-TEMPEST or OLD TIME with his MAGIC=T.ANTHERN"
by W. Humphreys 1783
(Library of Congress)




“I had the pleasure to be shown Mount Edgecomb by the lord of
it and his sons... Ediston Lighthouse to the south, and Dodman
and Lizard points to the west, all which, together with the grand
view of the ocean, make it the finest situation for prospects,
which appear very beautiful in a moveable camera obscura,

made in a centry box, which shuts up.”




Dutch Magic [Lantern
C. 1760
(Francois Binetruy collection)



[ouis XVMagic [antern

C. 1750
(Francois Binetruy collection)



[ouis XVMagic [antern

C. 1750
(Francois Binetruy collection)



[ouis XVMagic [antern

C. 1750
(Francois Binetruy collection)



Benjamin Martin Magic Lantern
c. 1780
(Francois Binetruy collection)



Benjamin Martin Magic Lantern
c. 1780
(Francois Binetruy collection)



Benjamin Martin Magic Lantern
c. 1780
(Francois Binetruy collection)



Camera Obscura
Owned & Used by the Artist, Sir Joshua Reynolds (1723 - 2793)
("The Science Museum, I.ondon Science and Society)



“...1t is invented within these eighteen months by William Storer,

a Norfolk man, one of the modestest and hublest of beings. Sir
Joshua Reynolds and West has gone mad with it, and it will be
their own faults if they do not excel Rubens in light and
shade...”

Storer would re-name his creation the “Royal Accurate
Dilineator”.




William Storer’s Royal Accurate Dilineator

1778
("T'he Science Museum)



William Storer’s Royal Accurate Dilineator

C. 1778
(The Science Museum / Science & Society Picture Library)



William Storer’s Royal Accurate Dilineator

C. 1778
(‘The Science Museum / Science & Society Picture Library)



De Loutherbourg, pencil with ink over top.
Pencil lines indicate a confidence and looseness indicative of tracing
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Phillipe Jacques de Loutherbourg
by Gainsborough



'The Eidophusikon (Greek: Eldomduownov) was a piece of art,
no longer extant, created by 18th century English painter Philip

James de Loutherbourg. It opened in L.eicester Square in
FFebruary 1781.

Described by the media of his day as "Moving Pictures,
representing Phenomena of Nature”, the Eidophusikon can be
considered an carly form of movie making. 'T'he effect was
achieved by mirrors and pulleys.

Wikipedia



http://en.wikipedia.org/wiki/Greek_language
http://en.wikipedia.org/wiki/Greek_language
http://en.wikipedia.org/wiki/Art
http://en.wikipedia.org/wiki/Art
http://en.wikipedia.org/wiki/England
http://en.wikipedia.org/wiki/England
http://en.wikipedia.org/wiki/Philip_James_de_Loutherbourg
http://en.wikipedia.org/wiki/Philip_James_de_Loutherbourg
http://en.wikipedia.org/wiki/Philip_James_de_Loutherbourg
http://en.wikipedia.org/wiki/Philip_James_de_Loutherbourg
http://en.wikipedia.org/wiki/Leicester_Square
http://en.wikipedia.org/wiki/Leicester_Square
http://en.wikipedia.org/wiki/Movie_making
http://en.wikipedia.org/wiki/Movie_making
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Bill for Del.outherbourg's Eidophusikon
1786
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“A view of Philip James de Loutherbourg's Eidophusikon”
by Philip James 1782
('T'he British Museum)



A Recreation of Philip James de Loutherbourg's “Eidophusikon” of 1781
(Altonaer Museum, Hamburg)




A Recreation of Philip James de Loutherbourg's “Eidophusikon” of 1781
(Altonacr Museum, Hamburg)
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A Recreation of Philip James de Loutherbourg's “Eidophusikon” of 1781
(Altonaer Museum, Hamburg)
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A Recreation of Philip James de Loutherbourg's “Eidophusikon” of 1781
(Altonaer Museum, Hamburg)






Sketch of man holding Claude Glass
by Thomas Gainsborough
('T'he British Museum)



Claude Lorrain Mirror with Sharkskin Case

C.I750 - 1770
(Science Museum, [.ondon)



Claude I.orrain Mirror with Sharkskin Case

C.1750 - 1770
(Science Museum, [.ondon)



Claude Glass (Blackened Mirrored (GGlass)
A portable Drawing & Painting Aid c¢. 1775 - 1780
(Victoria & Albert)



Claude Glass (Blackened Mirrored Glass)
A portable Drawing & Painting Aid c. 1775 - 1780
(Victoria & Albert)




A Modern Image Showing the Softening of T'ones from the Use of a Claude Glass
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"The material contained within these slideshows is presented for educational purposes only. The
18th Century Material Culture Resource Center does not personally own any of the items
depicted herein and is indebted to the countless museums, libraries, and private collectors who
willingly share their collections with the public through the internet.  Every attempt has been

made to credit these organizations and individuals for their contributions as best as possible.

If there is a question you have regarding a particular item featured within a presentation, please
contact the 18th Century Material Culture Resource Center and we will try to answer your
inquiry as best as possible. If for any reason you feel there is any item that should not be
presented here, or if there is an error in any listing, or if you know the source for any item whose
credit is unknown, please inform us and we will make sure your concern is addressed as soon as
possible.

"Thank you!

- The 18th Century Material Culture Resource Center




