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Memoirs of a 
Woman of Pleasure

(Fanny Hill)



Memoirs of a Women of Pleasure”
1749

(Private Collection)



Engraving from “Memoirs of a Women of Pleasure”
by John Cleland, London   1766

(Private Collection)



Mrs. Brown, the Horse Grenadier, and Fanny Hill    Women of Pleasure”
by Anonymous   c. 1748 - 1800

(The British Museum)



“Harriet and the Barronet   Women of Pleasure”
by Anonymous   c. 1748 - 1800

(The British Museum)



“Fanny Hill Louisa and the Nosgay Boy”
by William Ward after George Morland   1787

(The British Museum)



“Fanny Hill Louisa and the Nosgay Boy”
by William Ward after George Morland   1787

(The British Museum)



“Fanny Hill and Phoebe”
by William Ward after George Morland   1787

(The British Museum)



“Fanny Hill and Phoebe”
by William Ward after George Morland   1787

(The British Museum)



“Harriet ravish’d in the Summer House”
by William Ward after George Morland   1787

(The British Museum)



A  Woman Reclining with a Copy of John Cleland’s “Memoirs of a Woman of Pleasure” (Fanny Hill) Lying Open
Attriburted to “Paul Sandby”  (???)

(The British Museum)



Sex Manuals



“Pervigilium Veneris”
1746



“Aristotle’s Compleat Master-piece. In three parts displaying the secrets of Nature in the Generation of Man”
1704 Edition



“Aristotle’s Compleat Master-piece. In three parts displaying the secrets of Nature in the Generation of Man”
1738 Edition



“Aristotle’s Compleat Master-piece. In three parts displaying the secrets of Nature in the Generation of Man”
1738 Edition



“Aristotle’s Compleat Master-piece. In three parts displaying the secrets of Nature in the Generation of Man”
1738 Edition



“Aristotle’s Compleat Master-piece. In three parts displaying the secrets of Nature in the Generation of Man”
1738 Edition



“Aristotle’s Compleat Master-piece. In three parts displaying the secrets of Nature in the Generation of Man”
1738 Edition



“Aristotle’s Compleat Master-piece. In three parts displaying the secrets of Nature in the Generation of Man”
1753 Edition



“ARISTOTLE’S  COMPLETE  MASTERPIECE”
1766



“ARISTOTLE’S  COMPLETE  MASTERPIECE”
1766



“ARISTOTLE’S  COMPLETE  MASTERPIECE”
1766



“ARISTOTLE’S  COMPLETE  MASTERPIECE”
1766



“ARISTOTLE’S  COMPLETE  MASTERPIECE”
1766



“ARISTOTLE’S  COMPLETE  MASTERPIECE”
1766



“ARISTOTLE’S  COMPLETE  MASTERPIECE”
1766



“ARISTOTLE’S  COMPLETE  MASTERPIECE”
1766



“Aristotle’s Compleat Master-piece. In three parts displaying the secrets of Nature in the Generation of Man”
1776 Edition



"ARISTOTLE’S Master-Piece IMPROVED"



“La Pucelle d'Orléans”
Written by Voltaire (1694-1778)

First (unauthorized) edition: 
“La Pucelle d'Orléans. Poème héroï-comique. Première édition” (sic)  
Published in Paris, France 1755
Originally published as 14 'chants' transcribed from eight of Voltaire's 
manuscripts although Voltaire denied the attribution.

First edition authorized by Voltaire: 
Published in Paris, France 1762
Comprised of new chants (VIII, IX, XVI, XVII and XVIII) and chant 
XX being almost entirely rewritten. This edition contains 20 engravings 
attributed to Gravelot, 

“La Pucelle” is condemned by the Roman Catholic church on January 
20th, 1767  Eight printers and bookbinders are found guilty of 
continuing to publish the book eight months later and are sentenced to 
three years banishment.

“La Pucelle” was the tenth best-seller in France between the period of 
1769 and 1789 despite its banishment by the church.



"La Pucelle d'Orleans"
 Unauthorized 1755 (Top) and 1756 (Bottom) Editions



"La Pucelle d'Orleans"
 Unauthorized 1755 (Top) and 1756 (Bottom) Editions



"La Pucelle d'Orleans"
Plates from the 1762 Edition



"La Pucelle d'Orleans"
A Plate from the 1765 Edition



"La Pucelle d'Orleans"
A Plate from the 1765 Edition



"La Pucelle d'Orleans"
The 1773 Edition



"La Pucelle d'Orleans"
The 1775 Edition



"La Pucelle d'Orleans"
The 1780 Edition



“LA GENERATION DELL’HOMME ou TABLEAU DE L’AMOUR CONJUGAL”
1776



Nouvelle traduction de La fille de joye. Par Mr. Cleland, contenant les mémoires de mlle. Fanny, écirite par elle-même. 
A famous eroticum: "A scandalously indecent book", "of the most pernicious tendency"

by John Cleland 1776



Nouvelle traduction de La fille de joye. Par Mr. Cleland, contenant les mémoires de mlle. Fanny, écirite par elle-même. 
A famous eroticum: "A scandalously indecent book", "of the most pernicious tendency"

by John Cleland 1776



Nouvelle traduction de La fille de joye. Par Mr. Cleland, contenant les mémoires de mlle. Fanny, écirite par elle-même. 
A famous eroticum: "A scandalously indecent book", "of the most pernicious tendency"

by John Cleland 1776



Nouvelle traduction de La fille de joye. Par Mr. Cleland, contenant les mémoires de mlle. Fanny, écirite par elle-même. 
A famous eroticum: "A scandalously indecent book", "of the most pernicious tendency"

by John Cleland 1776



"La Pucelle d'Orleans"
The 1777 Edition



"La Pucelle d'Orleans"
The 1780 Edition



“Mémoires de Saturnin”
 by Gervaise de la Touche  1787



“Mémoires de Saturnin”
 by Gervaise de la Touche  1787



“Mémoires de Saturnin”
 by Gervaise de la Touche  1787



“Mémoires de Saturnin”
 by Gervaise de la Touche  1787



“Mémoires de Saturnin”
 by Gervaise de la Touche  1787



“Mémoires de Saturnin”
 by Gervaise de la Touche  1787



“Mémoires de Saturnin”
 by Gervaise de la Touche  1787



“Mémoires de Saturnin”
 by Gervaise de la Touche  1787



” Les Heures de Paphos”
by Anonymous  1787



” Les Heures de Paphos”
by Anonymous  1787
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