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A Brothel Scene

by Abraham Blooteling after Gerard Pietersz. van Zil c. 1670 - 1680
('T'he British Museum)




A Dutch Prostitute Accepting a Coin

by Picter Schenck after Jacob Toorenvliet c. 1675 - 1719
('T'he British Museum)




English Print by Marcellus Laroon 11
C. 1680 - 1700

('T'he British Museum)
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“Madam Creswell” from The Cryes of the City of London Drawne after the Life
by Pierce T'empest after Marcellus Laroon II c. 1688

('The British Museum)



“LLondon Curtezan” from The Cryes of the City of .ondon Drawne after the Life

by Pierce T'empest after Marcellus Laroon II c. 1688
('T'he British Museum)



Het Bordeeltje (T'he Brothel-House)
Published by Gerard Balck, by Nicolaas Berkolje c. 1700
('T'he British Museum)



Het Bordeeltje (T'he Brothel-House)
Published by Gerard Balck, by Nicolaas Berkolje c. 1700
('T'he British Museum)
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by Gaspard Duchange 1705
('The British Museum)
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by Bernard Picart. published by Jean de Polly c. 1705 - 1713
("T'he British Museum)




"Alas! poor Whore, thourt fairly trap'd..."
Produced by "E. Heemskerck Invt. et Pinxt.", "T'oms Sculp." c. 1730
('T'he British Museum)



"Alas! poor Whore, thourt fairly trap'd..."
('T'he British Museum)

Produced by "E. Heemskerck Invt. et Pinxt.", "T'oms Sculp." c. 1730



A Prostitute Attended by Her “Bunter”

by William Hogarth c. 1731
('T'he British Museum)
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(National Trust)
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“T'’he Harlot's Progress - Plate I”
by William Hogarth 1732
(‘The Indianapolis Museum of Art)



Plate 1

“Moll Hackabout has arrived at the Bell Inn in
Cheapside, fresh from the countryside, sceking
employment as a seamstress or domestic servant. She
stands, innocent and modestly attired, in front of Mother
Needham, the brothel keeper, who is examining her
youth and beauty. Needham may be acting on behalf of
Colonel Charteris, who stands in the doorway to the
right, fondling himself while ogling the new arrival. On
the left, the churchman’s horse has upset a stack of pots,
portending Moll's imminent fall’.”

(Courtesy Tate Gallery)

“T'’he Harlots Progress - Plate I”
by William Hogarth 1732
(‘The Indianapolis Museum of Art)
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Plate 11

“Moll is now the kept mistress of a wealthy L.ondon Jew
and lives in a well-appointed town house. He has arrived
unexpectedly, interrupting Moll and her aristocratic
lover in bed. In order to create a diversion, while her
lover sneaks out, Moll is kicking over the small table and
clicking her fingers dismissively. Although Moll is clearly
beautiful and desirable, her keepers look of disbelief
suggests that she is misjudging the security of
her position.”

(Courtesy 'Tate Gallery)

“T'’he Harlots Progress - Plate IT”
by William Hogarth 1732
(‘The Indianapolis Museum of Art)
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“T'’he Harlot’s Progress - Plate 111"
by William Hogarth 1732
(‘The Hunterian Museum and Art Gallery, University of Glasgow)



Plate 111

“Having insulted and betrayed her wealthy keeper, Moll
has been cast out and ‘demoted’ to the position of a
common prostitute. As indicated by the tankard in the
lower right corner, the dingy garret she now occupics is
situated around Covent Garden, which was renowned
for its brothels. Moll looks alluringly towards the viewer,
unaware of the arrival of Justice Gonson to arrest her.
"The bottles of medicine around the room suggest that
the small black spots on her face are more than just
fashionable face patches and are in fact hiding the tell-
tale signs of syphilis.”

(Courtesy 'Tate Gallery)

“The Harlots Progress - Plate 111"
by William Hogarth 1732
(‘The Hunterian Museum and Art Gallery, University of Glasgow)
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Plate IV

“Moll is in Bridewell Prison, the house of correction for
prostitutes, wayward apprentices and petty criminals.
She is seen beating hemp. 'The marked change in her
circumstances are emphasised by the incongruity of her
fine clothes within the cheerless prison. Her appearance
clearly amuses some of the female inmates - onc
mockingly touches the lace and silk of Moll's clothing,
while directing a wink and wry grin at the viewer.”

(Courtesy 1 ate Gallery)

“T'’he Harlot's Progress - Plate IV’
by William Hogarth 1732
(‘The Indianapolis Museum of Art)
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“T'he Harlot's Progress - Plate V”
by William Hogarth 1732
(‘The Indianapolis Museum of Art)



Plate V

“Moll has returned to the garret. After the humiliation of
prison confinement she is now dying from venereal
disease, indicated by the shroud-like ‘sweating” blankets
that swathe her body.. 'he servant who tends her turns
angrily on two doctors quarrelling over the efficacy of
their respeetive eures, while ignoring the evident distress
of their patient. In any case, they are both quacks. Moll's
illegitimate son sits by the open fire. T'he innocent victim
of this scries. we are left to wonder if he too will enter the
world ofviee and erime.”

(Courtesy 'Tate Gallery)

“T'he Harlot's Progress - Plate V”
by William Hogarth 1732
(‘The Indianapolis Museum of Art)



“T'he Harlot's Progress - Plate VI”
by William Hogarth 1732
(‘The National Gallery, Washington, D.C.)




Plate IV

“l'he indifference shown towards Moll in Plate 5 is
mirrored by the final scene, where ‘'mourners’, most of
whom are fellow prostitutes, gather round the coffin.
‘That the cautionary lesson of Moll's short life remains
unheeded by many in the room is underlined by some
prostitutes taking the opportunity to ply their trade. On
the left a parson, staring into space, delves beneath the
skirt of the young and beautiful prostitute next to him.
She looks out towards the viewer with half-closed eyes
and a faint smile on her lips, reminiscent of Moll's
alluring expression in Plate 3. Clearly the cycle of
innocence corrupted, scx, decay and death will
continue unabated.”

(Courtesy 'late Gallery)

“T'he Harlot's Progress - Plate VI”
by William Hogarth 1732
(‘The National Gallery, Washington, D.C.)



“T'he Harlot’s Progress - Plate 11 on Glass”
After William Hogarth
(Newnham College, University of Cambridge)
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“T'he Rake's Rendez-Vous; Or the Midnight Revels”
wherein are delineated the various humours of Tom King's Coffee House in Covent Garden
~ 1 ' /. ol ~y = ~
by George Bickham the Younger c. 1735 - 1740
("T'he British Museum)




“Molly’s First Correction”
by Gravelot 1739
('T'he British Museum)
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IENT for TOM K-G.

“A MONUMENT FOR TOM K-G” (King) c. 1739
Tom King’s Coffee House Featuring Black Betty, a Popular Bar Maid
('T'he British Museum)
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“A MONUMENT FOR TOM K-

Tom King’s Coffee House Featuring Black Betty, a Popular Bar Maid
('T'he British Museum)

G” (King) c. 1739



“MOLL KING”
Proprietor of a Coftee Shop in Covent Garden c. 1740
('T'he British Museum)
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“And has not Sawney too his L.ord and Whore?”

after Gravelot c. 1742

(The

sh Museum)
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('T'he British Museum)
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“The IDLE 'PRENTICE return'd from Sea, & in a Garret with common Prostitute”
by William Hogarth c. 1745
('T'he British Museum)




“The IDLE 'PRENTICE return'd from Sea, & in a Garret with common Prostitute”
by William Hogarth 1745
(Harvard Art Museum)



P19 of "Industry and Idleness"
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P19 of "Industry and Idleness"
"The idle "prentice betray'd by his whore, & taken in a night cellar with his accomplice”
by William Hogarth c. 1746 - 1747
('T'he British Museum)
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Industry and Idleness"

"T'he idle 'prentice betray'd by his whore, & taken in a night cellar with his accomplice”

"
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747

garth c. 1746

('T'he British Museum)

by William Ho



“T'he Covt Garden Morning Frolick”
by Louis Philippe Boitard 9 October, 1747
('T'he British Museum)
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“T'he Tar’s Triumph, or Bawdy - House Battery”
A Satire of the Penlez Riots of July 1749 Where Brothels in the Strand were Wrecked by Sailors
('The British Museum)




“T'he Tar’s Triumph, or Bawdy - House Battery”
A Satire of the Penlez Riots of July 1749 Where Brothels in the Strand were Wrecked by Sailors
('The British Museum)
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Seven Dials, Covent Garden
by William Hodges c. 1750s
(Private Collection)



the COVENT GARDEN Night Prowler in Limbs”
English c. 1750 - 1780
("T'he British Museum)
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“THE SEDUCING TALE’
by John Bowles c. 1760 - 1779
('T'he British Museum)




“THE SEDUCING TALE"
by John Bowles c. 1760 - 1779
('T'he British Museum)
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“THE REVIEW”

by Carington Bowles c. 1768
(LLewis Walpole Library)
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Scene in a L.ondon Street

by John Collet c. 1770
(Yale Center for British Art)




“DIVINE LOVE”

by MatthewDarly 1771
('T'he British Museum)



| SEARCH-NIGHT, 0

“SEARCH NIGHT, or the LADIES in LIMBO”
by William Humphrey, Published by Robert Sayer 1771
('T'he British Museum)



('T'he British Museum)
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“THE COUNTRY MAN in LONDON”
by Philip Dawe, Published by Bowles & Carver 1771
('T'he British Museum)




“An OLLD MACARONI MIS - LED”

by M. Darley 1772
(LLewis Walpole Library)



“THE CONSTABLE OF THE NIGHTS RAMBLE"
by Thomas Burke after Herbert Pugh, Published by William Wynne Ryland 1772
('T'he British Museum)




“THE CONSTABLE OF THE NIGHTS RAMBLE"
by Thomas Burke after Herbert Pugh, Published by William Wynne Ryland 1772
('T'he British Museum)
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“LIGHT YOUR HONOUR.”
by James Wilson, Published William Humphrey 1772
('The British Museum)
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('T'he British Museum)




“BEAU MODECAI INSPIRD”
by Carrington Bowles c¢, 1772 -1773
('T'he British Museum)




BrEAU MORDECAI INSPIR'D.

lant have beere Woreans Fools } Andy

“BEAU MODECAI INSPIR'D”
by Carrington Bowles c¢, 1772 -1773
('T'he British Museum)
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('T'he British Museum)
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“TWO BLOODS of HUMOUR returning from the BAGNIO, after having KEPT I'T UP.”
by Carrington Bowles c. 1772 - 1773
(LLewis Walpole Library)



“TWO BLOODS of HUMOUR returning from the BAGNIO, after having KEPT I'T UP.”
by Carrington Bowles c¢. 1772 - 1773
(LLewis Walpole Library)
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“TWO BLOODS of HUMOUR returning from the BAGNIO, after having KEPT I'T UP.”
by Carrington Bowles c¢. 1772 - 1773
(LLewis Walpole Library)
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“An EVENINGS INVITATION with a WINK from the BAGNIO”
by Carington Bowles 1773
("T'he British Museum)



“An EVENINGS INVITATION with a WINK from the BAGNIO”
by Carington Bowles 1773
(LLewis Walpole Library)
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“A DECOY for the OLLD as well as the YOUNG.”
by Carington Bowles 1773
("T'he British Museum)



“THE BARGAIN STRUCK, or VIRTUE CONQUERED by TEMPTATION"
by Carington Bowles 1773
("T'he British Museum)



“THE BARGAIN STRUCK, or VIRTUE CONQUERED by TEMPTATION”
by Carington Bowles 1773
('T'he British Museum)




THE LIGHT GUINEA

OR CAPY FLASH DETECTED.

“THE LIGHT GUINEA OR CAPT. FLASH DETECTED”
by Carington Bowles c. 1773 -1774



“"T'he LIGHT GUINEA, or the BLADE in the DUMPS”
by Carington Bowles c. 1773 -1774
("T'he British Museum)



“THE DOUBLE DISAPPOINTMEN'T”
by Sayer & Bennet 25 July, 1774
("T'he British Museum)




—
%
>
-
Z
O
5
=
2
=
6
—
ae
=
2
a
=
=
.

by Sayer & Bennet 25 July, 1774

('T'he British Museum)
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“T'he GUARDS of the NIGHT DEFEATED”

Prostitutes Repel the Entry of Four N

ight -Watchmen

U774

after John Collet by Sayer & Bennett July

ish Museum)
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“T'ouch me not.” I'm still a Maid”
by Henry Bryer 1774
('T'he British Museum)
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“ATRUE TOWN PICTURE: OR An OLLD HAG of DRURY presenting a CHICKEN on his LORDSHIP”
by Carington Bowles 1775
('T'he British Museum)



Four Prostitutes: “All Sorts. From the lucious 'Tid bit to the bouncing Jack Whore -
IFrom the Bunter in Rags to the gay Pompadour”
by John Raphael Smith, Printed by Carrington Bowles, L.ondon c. 1775 - 1776
('T'he British Museum)




Four Prostitutes: “All Sorts. From the lucious 'Tid bit to the bouncing Jack Whore -
IFrom the Bunter in Rags to the gay Pompadour”
by John Raphael Smith, Printed by Carrington Bowles, L.ondon c. 1775 - 1776
('T'he British Museum)




“A BAGNIOGE WELLS SCENE, OR NO RESISTING TEMPTATION”
by Carington Bowles 1776
(LLewis Walpole Library)



ABAGNIGGE WELLS SCENE,or NO RESISTING TEMPTATION.

“A BAGNIOGE WELLS SCENE, OR NO RESISTING TEMPTATION”
by Carington Bowles 1776
(LLewis Walpole Library)



“A BAGNIOGE WELLS SCENE, OR NO RESISTING TEMPTATION”
by Carington Bowles 1776
(LLewis Walpole Library)
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“T'he SLIP, or MISS, willing to be in the TON”
Published by John Smith of Cheapside, L.ondon, September 11, 1777
('T'he British Museum)
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“T'he SLLIP, or MISS, willing to be in the TON”
Published by Sayer & Bennett 1778
('T'he British Museum)



“A BAGNIO SCENE”
Sayer & Bennett 1778
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“SQUIRE THOMAS JUST ARRIV'D Touch me not I'm still a Maid”
by William Humpbhrey after John Hamilton Mortimer 1778
('The British Museum)




A Bagnio Scene
Published by Sayer & Bennett 1778
('T'he British Museum)




A Bagnio Scene
Published by Sayer & Bennett 1778
("T'he British Museum)
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French Satire on Prostitutes Riding Asses
Published in Paris in 1778
('T'he British Museum)
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French Prostitutes Have their Hair Shorn

cum)

itish Mus

Published in Paris in 1778
('T'he Bri
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“THE WHORE'S LAST SHIFT”
by James Gillray, Produced by William Humphrey 1779
("T'he British Museum)



“THE WHORE'S LAST SHIFT”
by James Gillray, Produced by William Humphrey 1779
("T'he British Museum)



“THE WHORE'S LAST SHIFT”
by James Gillray, Produced by William Humphrey 1779
("T'he British Museum)
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“Sawney's Defence against the Beast, Whore, Pope and Devil”
J te)
by Anonymous 1779
('T’he British Museum)




“DECEITFUL KISSES, or the PRETTY PLUNDERERS”
by Carrington Bowles c¢. 1779
('T'he British Museum)



“DECEITFUL KISSES, or the PRETTY PLUNDERERS”
by Carrington Bowles c¢. 1779
('T'he British Museum)




“T'he VICTIM”
by Carington Bowles after John Collet 1780
('T'he British Museum)




“T'he VICTIM”

by Carington Bowles after John Collet 1780
('T'he British Museum)
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“THE HIRELING - CONSTABLE"
by Robert Wilkinson 1780
('T'he British Museum)



“RIGGING fora CRUISE”
1781
(National Maritime Museum)




“RIGGING fora CRUISE”
1781
(Houghton Library, Harvard University)
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“FIELDING'S MYRMIDONS Spoiling BOB BOOTY'S MORNING DRAUGH'T”

John Collet 1781

("T'he British Museum)

by Carington Bowles after



“Sir Timothy THICKETS first Reel to LONDON or the Beauties of KING’S PLACE drawing LLOTS for a —~
by Sayer & Bennett 1781
('T'he British Museum)



OLD WHEAT SHEAF (3 it -//‘«';/"/ o) VENUS and BACCHUS.

s whe Act direcis, adi

“OLD WHEAT SHEAF in the Trap of VENUS and BACCHUS”
by Sayer & Bennett 1782
('T'he British Museum)



[.La Monfieur

“An English Privateer bringing in LA MONSIEUR, or a French Prize”
by Sayer & Bennett 1782
('T'he British Museum)
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Saint - Preux and a Prostitute

“La Nouvelle Héloise”, in “Ocuvres choisies de Jean Jacques Rousseau” London 1783
('T'he British Museum)
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DUTY on DISCHARGES or A COMPANION to the RECEIPT TAX
Printed by William Dent 1783
('The British Museum)




DUTY on DISCHARGES or A COMPANION to the RECEIPT TAX
Printed by William Dent 1783
('T'he British Museum)
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KINGS . PLATE, ORA VIEW OF M & BEST FRIENDS .

“KINGS PLACE, OR A VIEW OF M (fox) BEST FRIENDS”
"April 22nd 1784. Pubd by S. W. Fores No 3. Piccadilly”
('The British Museum)
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“DARKIANTHERN BUSINESS. OR MRS. HOB AND NOB ON A NIGHT CANVASS WI'TH A BOSOM FRIEND”
by Thomas Rowlandson 1784
(Lewis Walpole Library)




“‘BAGNIGGE WELLS”
(Unknown)




“AST.JAMESs BEAUTY”
by Carington Bowles c¢ 1784
('T'he British Museum)
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“AST.GILES BEAUTY”

by Carington Bowles ¢ 1784

('T'he British Museum)



“AST.GILES BEAUTY”
by Carington Bowles ¢ 1784
('T'he British Museum)



Y S WO P W DA Mt - -

“AST.GILES BEAUTY”

by Carington Bowles ¢ 1784

('T'he British Museum)



“A Sale of ENGLISH BEAUTIES in the EAST INDIES”
by James Gillray, Published by William Holland 1786
('T'he British Museum)




“THE WATCHMAN”

English c. 1785 - 1795
("T'he British Museum)



“Sale of English Beauties in the East Indies”
by Gilray, Published by William Holland 1786
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NOT AFFECTED BYTHE S HOP ‘TAX.

“RETAIL TRADERS NOT AFFECT BY THE SHOP TAX”
1787



“THE FARMER COME TO TOWN ON A FOOLISH ERRAND”

C. 1790
(Grosvenor Prints)



“THE FARMER COME TO TOWN ON A FOOLISH ERRAND”

C. 1790
(Grosvenor Prints)



“September in LLondon... all our Friends out of Town!!!”
by Richard Newton, Published by William Holland 1791
('T'he British Museum)




“THE PRODIGAL SON REVELLING with HARLOTS”
by Carington Bowles after Robert Dighton 1792
("'T'he British Museum)
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"THE LAST SHIFT”

by Carington Bowles c. 1793
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C. 1793

ngton Bowles
('T'he British Museum)
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Publifhed 1&5.?/.41' 1794.0y LLAUBIE L WHITTYE ,63 Flect Strecd, Londor .

“ Stay me with Flagons, comfort me with Apples for I am Sick of LLove”
by Laurie & Whittle 1794
("'T'he British Museum)



"“BLACK EYED SUE andSWEET POLL of PLYMOUTH,
"T'aking leave of their lovers who are going to Botany Bay”

by Laurie and Whittle, [.ondon, 1794
('T'he British Museum)
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DE CYTHERE.
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L.IT DE JUSTICE
DA4AMOU R.

Tentanda via eft , 1‘1 i me quoque po' im

Tollere humo , victorque vin im volitarc per auras,

I‘»d ﬁ«ex

a
'4'

A EROTOPOLIS:

Chez le Dicu HArrocrATEs, 4 'Enfeigae
de la Nuit.

L' An du Monde 77456

“CODE DE CYTHERE”- A Utopian Scheme for the Regulation of Prostitution in Paris
Jean-Baptiste Moét 1746
(Private Collection)



HARRIS’s LIST

O F

Covent-Garden Ladies:

0O R

MAN or PLEASURE’s
KALEND AR,

For the YE AR 1773.

CONTAINING

An exa&t Defcription of the moft cele-
brated Ladies of Pleafure who fre-
quent CovENT-GARDEN, and other
Parts of this Metropolis,

]

LONDON:

Printed for H. RANGER, Temple-Ex-
change Paflage, Fleet-Street,

MDPCCLXXIIL,

“HARRISs LIST of Covent-Garden [adies: OR MAN OF PLEASURE's KALENDAR, For the Year 1773
Printed for H. Ranger 1773
(Private Collection)
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“HARRIS's LIST of Covent-Garden Ladies: OR MAN OF PLEASURE's KALLENDAR, For the Year 1773
Printed for H. Ranger 1787
(Private Collection)




"The material contained within these slideshows is presented for educational purposes only. The
18th Century Material Culture Resource Center does not personally own any of the items
depicted herein and is indebted to the countless museums, libraries, and private collectors who
willingly share their collections with the public through the internet.  Every attempt has been

made to credit these organizations and individuals for their contributions as best as possible.

If there is a question you have regarding a particular item featured within a presentation, please
contact the 18th Century Material Culture Resource Center and we will try to answer your
inquiry as best as possible. If for any reason you feel there is any item that should not be
presented here, or if there is an error in any listing, or if you know the source for any item whose
credit is unknown, please inform us and we will make sure your concern is addressed as soon as
possible.

"Thank you!

- The 18th Century Material Culture Resource Center




