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by William Hogarth c. 1730-1731
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“Before”
by William Hogarth c. 1730-1731
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Youve Been Warned



by Anonymous
Signed “J. L.ePoutre” c. Early 18th Century
('The British Museum)




Plaster of Paris Relief

C. 1740
(Museum of [L.ondon)



Plaster of Paris Relief

C. 1740
(Museum of [L.ondon)



Plaster of Paris Relief

C. 1740
(Museum of L.ondon)




Plaster of Paris Relief

C. 1740
(Museum of [.ondon)



Plaster of Paris Relief

C. 1740
(Museum of L.ondon)
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Plaster of Paris Relief

C. 1740
(Museum of [L.ondon)




Plaster of Paris Relief

C. 1740
(Museum of [.ondon)



Plaster of Paris Relief

C. 1740
(Museum of [.ondon)




Plaster of Paris Relief

C. 1740
(Museum of [.ondon)
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Monficous Love! difaft'rous Fate,
No Tongue or Pen did c'er relate
A Parallel to my fud Song,
Ier fince the Date of Rl ht and Wreng :
But ¢ .'r ng here Reflection’s Thread

t Purpofe I proceed,

"o r*.g Corydon, who'd long in vain

s 5 l!t cach fubtle Art
Lkill con’d invent to win her Heart,
Us'd various Whimes to mend his Face,
Bat Art to Nature mulfl give place.
ixinrate the, deafl to his Prayers,

at his Sighs, w.,,kb at his Tears:
Abandon’d thus to raving Fits,

{'he Canfe well Xnown umfm ndds his Wies

For Stratazem be cafls about,
Call !n.]uld-::';gc to help him ont
Quoth he ——- TF T miflake not much,

he' Phiz be rough, my Parts ---are fuch,
flot Muu well fhewn m ay fairly ml
And rank with thofe, oty upper Clafs;
Then why (hall I sy Suit give up ?

F'll not ---l"zt try to mazke her 1‘.)'[1

iiiis, thus coy, and cold, “ds faul
3 f::".x'. but a Chamber-ma it’.::
: Corydon to prove,
odd roinantick Love,

The fair One dwelt in Houfe that fac’d
A Garden oft” with Beauties grac’d
Hight Lincola's Intt === "twas there he chole
To win the Day, or Lifc to lofe ;
His laft Effort, {mmutdv weigh d)
Approv'd, —--ditermines fhall be try'd.

Clad in Blue Grey, his Buttons Gold,
Wich Hart on Cap, the Mmrnmg cold,
{Shall Love by Froft be ¢'er control’d 7}
He 11“)"\.‘ ﬁ.u‘th s Sfl"?uu‘ it was
(Alack too near fad Chi/dermafi)

Cupid condudts him to the Grove,
l)cvotc to Qam'ay and Love;

Secure, unfeen, in Thought poflefs'd
Of all can m:h, a Lover blefs'd,

et him but catch her once appear
Hi: Projeét traps her in his Snare,

Thus freed from Doubt, as light as Air,
Her Window's now his anly Care 5
Three Stories high, the Nm.,\h muft fall,
(As raptur'd Birds to Scrpent’s Gall)
So cerain is poor Pluliss Fate,
On firft Appearance st the Grate,

Thus he concludes ---but mark the Trick,
quite baffled by Ol Nick

1." Y '
Deferts his Charge, refigns his Poft,
Poor Corpdin’s Defigns are crefs'd,

Plilics had fcarce her Garters ty'd,

When from her Window the efpy'd
Somewhat «-- but what, fhe cou’d not tell
For Cory” had contriv'd fo well,

That at the Inftant (ke appear'd,

Down went his Trowl(ers, up he rear'd
The beattly End of fenfe! cﬁ. Shame,
Almoft as fit to thow as name,

U nhapwy Chance ! jult as he tum'd
To alk it Philirs, froze or burn’d,
An Imp in nmbulh, plac'd by Hsll
And Envy, took his Aim fo wcll
l-ndg d luch a Load in Cory's l!mn
And in hig—-- lack 2 Day “wseebut mum,
As ruin'd all his Hopes to come,
Strait off, like wounded Duck, he waddled,
Or three lege'd Afs, uncouthly faddled,
To Barthal'mew's to find a Friend
To digg out Shot from nether End,
So fhmcrd in fuch recful Cafe,
Nothing fo like it, as his Face,

Judge Damfels, will he e'er again,
This W ay make kl.uwn his am'rous Pain,
Or rather from this fmare Rebuff,

Will he not gather fuch Reproof,
As may prm!n..c thefe Signs of Grace
No more to fhew or === A--f¢ or Face,

“T'he IFair Shoot at a Foul Mark, or A New way of Wooing”

by Benjamin Cole 1741
('T'he British Museum)
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The POETICAL TOM-TITT perch’'d upon the Mount of Love
Betng e R //'z/'r::f/z//z//}.'/z of .1'/¢”("/7,'1..’ J)/:;('/"////}r// e /207 Cibber's Letter 7o M Pope .
: ¢ ‘L[}//;((f //‘nw/:'/' y}m(/ /;'-r-w Cedodrer coted rnvw frone

Who gave ws Homer by les savin g Popie?
’ Pkt aewrilong # eT82 af' Pordian Ay 1. nfdt

; A - 7 2 e
Eered ROT S &ree ]'(//(' yons f///l//;,f'/' 2eoee l}.-’{zw v prreeese Leared SOreleife oelry Je

s pertly percl on flre Mount of Love ¢ S brerand redreevd ty Colleys kindly Care !
- y .

“T'he Poetical Tom-Titt perch'd upon the Mount of Love,
Being the Representation of a Merry Description in Mr Cibber's Letter to Mr Pope™ 1742
('T'he British Museum)
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“T'he Poetical Tom-Titt perch'd upon the Mount of Love,
Being the Representation of a Merry Description in Mr Cibber's Letter to Mr Pope™ 1742
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Rolland Elluin
portier des Chartreu

is-
Charles Gervaise de Latouche 1741
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ion by
irc de Dom Bougre
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by Jean
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“Histoire de Dom Bougre, portier des Chartreux”
by Jean - Charles Gervaise de Latouche 1748



[ustration by Francois-Rolland Elluin
“T'’hérese philosophe, ou, Mémoires pour servir a I'histoire du Pere Dirrag et de Mademoiselle Eradice”
by Jean-Baptiste de Boyer d'Argens 1748


http://fr.wikipedia.org/wiki/Th%C3%A9r%C3%A8se_philosophe
http://fr.wikipedia.org/wiki/Th%C3%A9r%C3%A8se_philosophe
http://en.wikipedia.org/wiki/Jean-Baptiste_de_Boyer,_Marquis_d%27Argens
http://en.wikipedia.org/wiki/Jean-Baptiste_de_Boyer,_Marquis_d%27Argens
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“I'he Feeble Bart or the Disappointed Bride”
by George Bickman the Younger c. 1749
(The British Museum)
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“T'he Feeble Bart or the Disappointed Bride”

by George Bickman the Younger c. 1749
('T'he British Museum)
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Anonymous Engraving 1749
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“Alate SCENE at BARNET.”
[London c. 1770
(Lewis Walpole Library)




Double [.idded French "T'obacco Box

C. 1770
(Private Collection)



Double [.idded French "T'obacco Box

C. 1770
(Private Collection)



Double [.idded French "T'obacco Box

C. 1770
(Private Collection)




Double [.idded French "T'obacco Box

C. 1770
(Private Collection)




Double [.idded French "T'obacco Box

C. 1770
(Private Collection)




“LOVE AND WINE”
Printed for Robert Sayer near Serjeants Inn Fleet Street, [.ondon 1770
('T'he British Museum)



“LOVE AND WINE”
Printed for Robert Sayer near Serjeants Inn Fleet Street, L.ondon 1770
('T'he British Museum)



“LOVE AND WINE”
Printed for Robert Sayer near Serjeants Inn Fleet Street, L.ondon 1770
(Sanders of Oxford)




Contes de [.a Fontaine dessine et invente par dom Jason Xavedra Jacobin

1770
(Doyle’s New York)




Contes de [.a Fontaine dessine et invente par dom Jason Xavedra Jacobin

1770
(Doyle’s New York)




Contes de [.a Fontaine dessine et invente par dom Jason Xavedra Jacobin

1770
(Doyle’s New York)




Contes de [.a Fontaine dessine et invente par dom Jason Xavedra Jacobin

1770
(Doyle’s New York)
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Contes de [.a Fontaine dessine et invente par dom Jason Xavedra Jacobin

1770
(Doyle’s New York)




French School
18th Century
('T'he British Museum)



French School
18th Century
('T'he British Museum)



French School

18th Century

British Museum)

(The
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“Emily Palmer (afterwards Countess de Barre) & Mr de C. -
by Anonymous c. 1771 - 1800
('T'he British Museum)
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“Emily Palmer (afterwards Countess de Barre) & Mrde C. -
by Anonymous c. 1771 - 1800

('T'he British Museum)
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“THE OLD FREE METHOD of ROUZING a BROTHER SPORTSMAN”
by Carington Bowles c. 1772 - 1773
("T'he British Museum)



21/

wited 7or Carington Bowles, ) ire S P (hurch Yard, London

7

“The JELLY - HOUSE MACCARONT”
by Carington Bowles 1772
(LLewis Walpole Library)
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“THE UNLUCKY SURPRISE’
by M. Darly, 39 Strand 1773
(Lewis Walpole Library)




Benjamin Franklin with a Lady
by Charles Wilson Peale c. 1770s
(American Philosophical Society, Philadelphia, Pennsylvania)



Benjamin Franklin with a Lady
by Charles Wilson Peale c. 1770s
(American Philosophical Society, Philadelphia, Pennsylvania)
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c. 1780
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"Rousseau & Madam de Warens"
by Anonymous, c. 1782
('T'he British Museum)



"Rousseau & Madam de Warens"
by Anonymous, c. 1782
('T'he British Museum)
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“THE SAD DISCOVERY or the GRACELESS APPRENTICE”
by Thomas Rowlandson 1785

('T'he British Museum)




THE DISCOVERY



A Dutch Sergalio
by Thomas Rowlandson c. 1790

sh Museum)

('T'he Briti
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The Duchess little Shoe yieldin
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“ Stay me with Flagons, comfort me with Apples for I am Sick of Love”
Published by Laurie & Whittle 1794
("'T'he British Museum)
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T'he "T'ale of the "T'ub from Boccace
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“T'he MATRONS in Hanging Sleeves: or The ENQUIRER into NATURE”
A Late 18th Century Satire Against Sex Education
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The Prodigal Sifted
by William Dicey c. 1745
('T'he British Museum)
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“T'om Jones and Molly Seagrim in the Grove”
by William Ward after George Morland 1787
('T'he British Museum)
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Youve Been Warned



“T'he Cully Flaugd”
Ater Marcellus Laroon I c¢. 1674 - 1702
('T'he British Museum)
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“T'he Cully Flaug'd”
Ater Marcellus Laroon I1 c. 1674 - 1702

('T'he British Museum)
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“FLLAGELILATION”
Mid 18th Century
(Private Collection)






“I'he MISERIES of a SINGLE LIFE”
by Carington Bowles 1774
('T'he British Museum)



“You've Crack'd my PIPKIN Sr: said she so MARRY me & Mend it”
by Sayer & Benett 1777
(Winterthur)



“You've Crack'd my PIPKIN Sr: said she so MARRY me & Mend it”
by Sayer & Benett 1777
(Winterthur)
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“The Progress of a Rake, or, the Templar’s Exit”
Published by John Brindley 1732
('T'he British Museum)



"But three
My Back -
I .ets see

What

DBut %WDJZ(/.%UU{’—— O Tleedles, pognt of Fens,
(974

(— Wy XXXX. Jh. ey Seirred,

My Back—7ly L /
Lelt ste iy Stert: O Spots of gregrn and Yellor

W7t will my Lather Sy e ﬁ?ﬂ?ﬁ//ﬂ?ﬂ

“T'he Progress of a Rake, or, the Templar’s Exit”
Published by John Brindley 1732
('T'he British Museum)




Vial of ‘FRIAR'S DROPS /BY THE KINGS PATENT GRANTED TO R. GRUBB 1777
Robert Grubb's patent medicine Friar's Drops was Promoted especially for its Ability to Cure Venereal Disease
("T'he British Museum)
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Sir Francis Dashwood at His Devotions
by William Hogarth, Commissioned by Paul Whitechead c. 1751




Sir Francis Dashwood at His Devotions
by William Platt after William Hogarth
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Sir Francis Dashwood depicted as a Franciscan Monk: SAN: FRANCESCO DI WYCOMBO
by George Knapton 1742
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Sir Francis Dashwood depicted as Pope Innocent
by Adrien Carpentiers c. Early 1750s
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Sir Francis Dashwood in Divan Club Costume




-~
|
p—

Sir Francis Dashwood




The Country Home of Sir Francis Dashwood
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Tunnels & Caves
The Hellfire Caves of West Wycombe



Franklin's Cave Children's Cave

Banquel‘ing Hall

Miner's Cave
En|rance

Paul Whilehead's Cave

Inner Temple

Steward's Cave

Tunnels & Caves
"The Hellfire Caves of West Wycombe



Tunnels & Caves
The Hellfire Caves of West Wycombe




P

& e,

1:
e
154
e
.
-

Tunnels & Caves
"The Hellfire Caves of West Wycombe
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Temple to Venus at West Wycombe - Pleasure Gardens
The Country Home of Sir Francis Dashwood



View of the house and part of the garden of Sir Francis Dashwood at West Wycombe
by William Woollett (1735-1785) after W. Hannan
(Victoria & Albert)




"Sir Francis and L.ady Dashwood at West Wycombe Park”
by Nathaniel Dance 1776
This is likely Frances Barry, Dashwood's mistress with whom he lived after the death of his wife in 1769.


http://en.wikipedia.org/wiki/mistress_(lover)
http://en.wikipedia.org/wiki/mistress_(lover)

Slr Francis Dashwood
by Nathaniel Dance
(National Trust)




"The material contained within these slideshows is presented for educational purposes only. The
18th Century Material Culture Resource Center does not personally own any of the items
depicted herein and is indebted to the countless museums, libraries, and private collectors who
willingly share their collections with the public through the internet.  Every attempt has been

made to credit these organizations and individuals for their contributions as best as possible.

If there is a question you have regarding a particular item featured within a presentation, please
contact the 18th Century Material Culture Resource Center and we will try to answer your
inquiry as best as possible. If for any reason you feel there is any item that should not be
presented here, or if there is an error in any listing, or if you know the source for any item whose
credit is unknown, please inform us and we will make sure your concern is addressed as soon as
possible.

"Thank you!

- The 18th Century Material Culture Resource Center




