i18th Century Material Culture:
Spectacles & Visual Aids




‘I'he Correction of Vision
During the Era of
'I'he American Revolution:

Documenting Authentic Eyewear
& Visual Aides of the 18th Century

‘T'hrough EExtant Artifacts
and Contemporary Artwork



‘Encydopedia of the
American JieVolilion

A thowe e ol more thae 2 X0 artihact made, som. and qand by Doae sde fough! = Be Wi for hdepandence

George €. Neumann and Frankt J. Kravic
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In 1976, 'The Material Culture
Resource Center was
introduced to the Arms,
Accoutrements and Personal
Belongings of the Common
Soldier who served during the
American War for
Independence through George
C. Neumans and Frank J.
Kravic’s “Collector’s
Encyclopedia of the American
Revolution”.  'This epic work
continues to be one of the most
important texts ever to be
written on the subject.



In this wonderful work,
numerous designs of spectacles
said to be available during the
cra of the American Revolution
are illustrated. Many historic
re-enactors have relied upon
these designs when
documenting cyewear for their
impressions.

“Standing on the Shoulders of Giants”

CotLector’s ILLUSTRATED
ENCYCLOPEDIA OF THE
AMERICAN Revol UTION




Despite the significance of
“Collector’s Encyclopedia”, 30
years of additional research
since the work first went into
print reveals that most of the
spectacles depicted are
incorrectly dated.

With the examination of period
artwork and extant artifacts
with provenance, we will
attempt to authenticate which
spectacle designs were actually
| in use prior to and during the
e e s i T ;‘?hntp.géﬁ L American struggle for
e e e Independence.

siz . 1750-1780. (14) Later patterns usmg narrower o | ecta g l

i.e. easier to fit); the frames are of iron, brass, or s'l t d b

remainder—George C. Neumann.




Round Lenses
Hinged Side Bars with Teardrop Ends

Round Lenses
Turnpin Side Bars with Paddle inds

Round Lenses
Sliding Side Bars with Teardrop Einds

Octagonal [enses

Oval Lenses . :
Wire Side Bars with Teardrop Ends

Sliding Side Bars with Teardrop Ends

(8) A hinged steel spectacles case marked “1761.” (9) Two-part leather holder, c. 1750-1770. (10) A long (6") hinged
tinned case, c. 1770-1840. (11-13) Iron and silver frames having oval or round lenses with hinged temple bars (to bet-
ter fit the head contour and reduce size); c. 1750-1780. (14) Later patterns using narrower oval or near rectangular
lenses plus fixed or telescoping side bars (i.e. easier to fit); the frames are of iron, brass, or silver-coated brass; circa
1770-1850.

Sources: 15—Brigade of the American Revolution; remainder—George C. Neumann.

Crossed Out Spectacle = Designs Dating to AFTER 1783



Appropriate Spectacle Designs based on DOCUMENTATION

Pablo Minguet Broadside (Madrid, Spain)
Spanischer Druck Aus Dem Jahre 1763






Reading Glass of Horn

C. 1750
(Private Collection)




Pre - 1751 Magnification Glass Marked:
AYNS TH
No. 4
ROSOMAN STREET
CLERKENWELL




Magnification Reading Glass

C. 1750
(Private Collection)



Nuremberg Magnification Reading Glasses

C. 1750
(Massachusetts Historical Society)




Magnification Lens with Cardboard Paste Case
C. 1750



English Magnifying Glass
by Henry Haynes c. 1771 - 1772
(Colonial Williamsburg)




Two Male Figures
by Lt. Gabriel Bay 1774
(National Maritime Museum)




The Sleepy Congregation
by Richard Purcell after William Hogarth c. 1750
('T'he British Museum)




The Sleepy Congregation
by Richard Purcell after William Hogarth c. 1750
('T'he British Museum)




Folding Horn Magnifier
C. 1750



German Horn “Scissor” Glasses
4th Quarter 18th Century
(Deutsches Museum, Munich)



The Writ

by William Hogarth
(Darlington Borough Art Collection)




“Sir Fopling arrested, Drawn from a late real Scene”
by John Dixon 1769
(Fitzwilliam Museum)



“Sir Fopling arrested, Drawn from a late real Scene”
by John Dixon 1769
(Fitzwilliam Museum)
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“Sir Fopling arrested, Drawn from a late real Scene”
by John Dixon 1769
(Fitzwilliam Museum)







[.eather Wrapped Horn Nose Spectacles in a Carved Wooden Case
Mid 17th Century
(Pilgrim Hall Museum, Plymouth, Massachusetts)




Leather Wrapped Horn Nose Spectacles in a Carved Wooden Case
Mid 17th Century
(Pilgrim Hall Museum, Plymouth, Massachusetts)



Nose Spectacles of Horn with Wood Case
c. 1650
(Private Collection)




COMMODO

[eather Wrapped Spectacles Worn by Esek (Issex) Hopkins

C. 1770
(Rhode Island Historical Society)



[.arge numbers of Flattened Wire Nose
Spectacles were made in and around
the towns of Nurnberg & FFurth during
the 17th and 18th Centuries.

‘T'hese inexpensive eyeglasses were
exported all over the world.



“Nurnberg” Style Spectacles of Wire
Owned by Scottish Jacobite General, LLord George Murray, First Duke of Atholl (1694 - 1760)
Participant in the 1715 Uprising

C. 1740
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Advertisement for Georg



Wire Spectacles & Ieather Case marked Schwartz Wohthaftt In Furth
Dated 1749



Wire Spectacles & Ieather Case marked Schwartz Wohthaftt In Furth
Dated 1749
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C.I750



A Pedlar Selling Spectacles Outside A Cottage in the Netherlands
by Jan Steen c. 1650 - 1653

(‘The National Gallery)
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Fine 4 Jreclacled for all Jeohls

“Fine Ground Spectacles for all Sights”
C. 1740



Bowles & Carver Woodcut Illustration of Nose Spectacles & a Spectacle Seller
18th Century
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Advertisement for Marie Anne Vi




Nose Spectacles were also fabricated in
[.ondon, England. T'hese were made
with Flexible Bridges of Steel or Silver
and l.enses Framed in Metal, Horn or
"Tortoiseshell.

Some of these spectacles incorporated a
hinge within the Nose Bridge which
allowed them to be folded for storage.
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Trade Card of Soderberg, Optician & Musical Instrument Maker c. 1750
(‘The British Museum)



18th Century Silver and Tortoise Shell Nose Spectacles
17th Century Inlaid Shell Case
(Victoria and Albert Museum)



Silver and "Tortoise Shell Nose Spectacles
Shagreen Case

C. 1775 - 1790
(Christie’s Auction House)



G UL E

Optician, Speétacle, and Microfcope Maker,

At the Sign of the REFLECTING MICROSCOPE and SPECTACLES,
again(t Serjeant’seInn Gate in Fleet-firect,

AKES and Sells all Sorts of the moll curious O',-ti-‘..x! Inftruments, fuch as Seece
racies and Roapino Grasses, ground on Brafs Tools in the Method approved by
the Royal Sacicty, of Sraifl Pebbles, Rock Chryflal, or the finct Fline Glals, and fet
ewther i Selver, Mother of Pearl, Tortotfe-fhell, €2, in the molt convenien: Manner for Ule.
Rernacrine Trerscores, proper for ecleltial or terreltrial Obfrvations, cther by Land or
Sca; andl alfo Rervzcrine Trrrscorrs, as invented by Sir fiow Newtss and Mr Gregory.
Micaoscores of feveral Kinds, both Single and Double, (either for the Study cr the Pockst)
particularly a new-conftrufted Dovore Mrcaoscorr, invented by the faid 7ade Coff, to remedy
the Inconveniencies complainad of in all the former Sorms s the Sotax Microscore, 2 improv'd
by him with a moft convendent and mapageable A pparatus for viewing Objects, and a Contrivance
For drawing the Fitures of them with great Eafe and Exaltnets, cven by thofe that have nevet
¢rawn tefore , the Aquatic Microtcorr, invented alio by him for the Examination of Water
Arvimalsy the Oraxs Microscorr, which by a Light refletted upon Obieéts that have no Tranf-
renders them ditindtly vifible 3 Culzepper’'s Micnoscore, #ilw's Pocket Miczow-
OPE, S8
The Castena Onscuna for exhibiting Profpefls in their natural Proportions and Colours, to-
peeher with the Motions of living Subjedis: Macic Lanrnonysy Convex and Concave Spxcus
vy of Looking Guasses, Mortireying Guamey, Basomerens, TuruMoMeTERs,
Orena Guasmy, Sexcracuet of true Vepetier Gretn Glafs, Sreavine TavMesrsy fovernad
Mathematical Inflrumsents, and many odier Cuniofitics, are fold by the Gad Operator at reafonable
L'ricas, cither \hdkcdle or Reeale,

John Cuff (1731 - 1770), Optician, Spectacle, and Microscope Maker Broadside
Fleet Street, L.ondon c. 1750
(Bodleian Library, University of Oxford)



FFolding Nose Spectacles of Wire
18th Century



Juft imported in the Ship Myrtills, Copta'n Bolith~, from Lon-

doy, +nd to be fa'd by

HANNAH BREINTNALL,

At the Sign of the Speltacies, 10 Second-freet, near Black-
Hoar'e Alley,
Great Variety of the fiaeft Chreeal Speflacles, fet in
Temple, Sicel, Lasther or other Framer., Likewife tice
YVencetian green Spedaces, for weak or watery Eyer, of
vatiour Sorts, Alfo Concave Speacles, for fhert fighted Per-
fons; Maganifying and Readiog G afier § apd 30 Aflortment of
Jarge aod imall Spy gl+ile and Bone Microlcopes, with magni-
fying and mu'tplying Glafs, &e. &c. Pocket Compalles, of
different Sizer, &ec. | 209, Toctl.

Newspaper Advertisement for Hannah Breintnall of Philadelphia
(Library Company of Philadelphia)




1720 - 1740

(Private Collection)
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Trade Card for Thomas Ribright - Optician to his Royal Highness Prince George

C. 1753 - 1772
(Wellcome Library)
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“T'he Compleat Auctioneer”
Featuring Nose Spectacles
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Jean Simeon Chardin (1699 - 1779)

Self Portrait 1771
('T'he LLouvre)
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“A Celebrated Connoisseur”

C. 1772
("T'he British Museum)
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The Human Passions - The Money Lender
by Timothy Bobbin 1773
(LLewis Walpole Library)
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A Father and His Foppish Son
1781



A Father and His Foppish Son
1781
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Nose Spectacles of Wire with Wood Case owned by Dr. Hans Kloti, Swedish Immigrant to South Carolina
1784
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Nose Spectacles Worn by a Military Fox



Nose Spectacles Worn by a Military Fox



Nose Spectacles Worn by a Military Fox
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Edward Scarlett Trade Card

C. 1714 - 1727
(British Optical Association)



Edward Scarlett Trade Card

1727

C. 1714
(Bodleian University)



C. 1714 - 1727
(Bodleian University)
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EEdward Scarlett Pattern Side Bar Spectacles
"The Oldest Known Pair of Spectacles with Side Bars
Round I enses

C. 1730
(British Optical Museum)



Edward Scarlett Pattern Side Bar Spectacles
Round I enses

Later 18th Century Shagreen Case
(Private Collection)



Edward Scarlett Pattern Side Bar Spectacles
Round Lenses
Sitting on a 1769 Journal
(Private Collection)
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T'rade Card for Henry Patten of .ondon

C.I750
(Victoria & Albert Museum)



English Optician or Instrument Maker’s Trade Card
C. 1750 - 1760



Characteristics of Straight Side Bar Spectacles (1752 - 1783)

Straight Side Bars Round Side Bar Loops

(Private Collection)

Round Lenses Nose Bar Set at the Top 1/3 of Lens Hinges Set at 1/2 Lens Diameter
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T'rade Card of Samuel Johnson, I.ondon Optician
18th Century
(Science Museum of [.ondon)



Steel Spectacles with Steel Case
Round Lenses, Straight Side Bars with xaggerated Round Loops,
C. 1750 - 1760



Spcri:x.(‘lvs

Bowles & Carver Woodcut of Spectacles with Straight Side Bars and Round LLoops
Mid 18th Century



“Bob - Cherry”
Sold at the Print Shop in May’s Buildings, Covent Garden 1746
(Lewis Walpole Library)
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“Bob - Cherry”
Sold at the Print Shop in May’s Buildings, Covent Garden 1746
(Lewis Walpole Library)




Steel Spectacles with Steel Case
Round Lenses, Straight Side Bars with Round Loops
C. 1750 - 1760



Steel Spectacles with Pasteboard Case
Round Lenses, Straight Side Bars with Round ILLoops
C. 1750 - 1760



Steel Spectacles with [eather Case
Round Lenses in Green Glass, Straight Side Bars with Round Loops
C. 1750 - 1760



Silver Spectacles
C. 1750 - 1780
(Gary Gregory Collection)




Steel Spectacles with Dated [eather Case
Round Lenses in Green Glass, Straight Side Bars with Round Loops

U774
(Aagenendt Collection)



All Side Bar Spectacles Depicted
in Artwork from 1750 - 1783 have:

Round Lenses
Straight or Hinged Side Bars

Round Side Bar Loops
Nose Bars in the Top 1/3 of the Lens



Jean Simeon Chardin (1699 - 1779)
Self Portrait 1775
('The Louvre)
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“The CONGRESS or The NECESSARY POLITICIANS”

by Anonymous 1775
(‘T'he British Museum)




Isaac Brodeau, Silversmith or Coftee House Keeper in Oxford
by George Roth 1768
Exhibited in L.ondon by the Society of Artists as William Roth, 1768
(Christie’s Auction House)
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THE DISCOVERY.

Rowlariclsan

“THE DISCOVERY”
by Rowlandson 1784
('T'he British Museum)
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Rowlandson 1784

“THE DISCOVERY’
('T'he British Museum)
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Characteristics of Hinged Side Bar Spectacles (1752 - 1783)

Round Side Bar LLoops Hinged Side Bars

(Colonial Williamsburg Collection)

Hinges Set at 1/2 Lens Diameter Nose Bar Set at the Top 1/3 of the Lens Round Lenses



Silver Spectacles Engraved “REVEREND JOHN WESLEY”
Round Lenses, Hinged Side Bars with Round LLoops

C. I/55




Silver Spectacles Engraved “REVEREND JOHN WESLEY”
Round Lenses, Hinged Side Bars with Round LLoops

C. I/55




Steel Spectacles with Steel Case
Round Lenses, Hinged Side Bars (Bent to Contour) with Round LLoops
C. 1750 - 1760



"T'wo Pairs of Steel Spectacles
Round Lenses, Hinged Side Bars with Round Loops
C. 1750 - 1760



John Cuff, .ondon Optician, and His Assistant
by Johann Zoffany 1772

("T'he British Museum)




Steel Spectacles
Round Lenses, Hinged Side Bars with Round Loops
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John Cuff, .ondon Optician, and His Assistant
by Johann Zoffany 1772

('T'he British Museum)




MICROSCOPES
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FOHN CUFF, Optican,
Oppolite u
Serjeants-lnn, Fleet Street, London.
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Optician, Speftacle, a#d Microfcope Maker,

At the Sign of the REFLECTING MICROSCOPER and SPECTACLES,
again(t Serjeant’s<Iun Gate in Fleet-fireet,

AKES and Sells all Sorts of the molt curious Optical Infiruments, fuch as Seece
racies and Reapivo Grasses, ground on Brafs Tools in the Mcthod approved by
the Royal Society, of Srazil Pebbles, Rock Chryilal, or the fincft Flint Glals, and fet
ewther in Selver, Mother of Pearl, Tortotle-thell, £¢, in the molt convenien: Manner for Ule.
Rerxacrine Trerscorrs, proper for celefiial or terrelfinial Obfrvations, cither by Land or
Sca; and alfo Rervzcrive Trrnxscorrs, as invented by Sir {izae Newten and Mr Gregory.
Micaoscores of feveral Kinds, both Single and Double, (either for the Study cf the Pockst)
particularly a new-conftruted Dovare Mroaoscorr, invented by the Gid 7ads Cuff, to remedy
the Inconveniencies complainad of in all the former Sorts s the Sotax Micxoscorr, 2 improv'd
by him with a moft convendent and manageable A pparatus for viewing Objects, anl a Contrivance
for drawing the Piftures of them with great Eafe and Exaltnets, cven by thofe that have nevet
drawn tefore y the Aquatic Microtcorr, invented allo by him for the Examination of Water
Arvimals y the Ora KILL\‘H‘IU'.COPI. which by a Light refletted upon Obseéts that have 5o Tranf-
arency, renders them dittindtly vifible 3 Culzepper’'s Micnoscore, #ijw's Pocket Micnow
NP, S50
The Castena Onscuna for exhibiting ProfpeQs in their natural Proportions and Colours, to-
frer with the Modions of living Subjeéis: Macic Lanxrnoxnysg Convex and Concave Srxcy=
vy of Looking Grasses, Moktireying Guamey, Basomerens, TurnMoMeTRs,
Drena Guamey, Sexcracuet of true Vewetiar Gretn Glafs, Sreavinoe Tavmearsy fovenal
Mathematical Inftrumcnts, asd many odier Cuniofitics, are fold by tie fid Operator at reafonable
L'rices, cither Whakdale or Retale,

Trade Cards of John Cuft, .ondon Optician
18th Century
(Science Museum of [.ondon)
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“JACK, have down - With a Grog Blossom Fever.”
C. 1770S
(‘'The British Museum)




Round Ienses, Hinged Side Bars with Round LLoops Spectacles
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“JACK, have down - With a Grog Blossom Fever.”

C. 1770S
(‘'The British Museum)
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“CATCH SINGERS”
by Sayer & Bennett 1780
(‘'The British Museum)



Round Ienses, Hinged Side Bars with Round LLoops Spectacles

“CATCH SINGERS”
by Sayer & Bennett 1780
(‘'The British Museum)
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AVISIT TO CAMP or the ROGUES MARCH ,
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AVISITTO CAMP or the ROGUES MARCH
T. Lamb Esqg. Mayor of Rye drummed out of Coxheath Camp by the 6th Regt of Foot 1781
(‘The British Museum)
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Remnants of Round Lens, Straight Bar Spectacles Buried with the Indian Chief Cunne Shote (Cumnacatogue) or Standing "T'urkey
Portrait by Francis Parsons c. 1762
(Spectacles - Frank H. McClung Museum - University of Tennessee)




‘T'he Independent Chronicle, March 6, 177(2):

"DESERTED from my Company, in Col. Marshall’s
Regiment, the following Persons, viz. John M'Daniel, 5 Feet
5 Inches high, aged 37, light Complexion, grey Eyes; had on
a blue Surtout. John Brown, aged 38, 5 Feet 4 Inches high,
light Complexion, had on a light coloured Surtout, has fore
Eyes. 'Thomas Simmins, aged 30, 5 Feet 5 Inches high, light
Complexion, belonging to Groton. John Atkinson, aged 28,
5 Feet 5 Inches high. John Durce, Daniel Ellott, Durty

Springers and Frankling "I'ennent, of Bedford.
BENJ. WALLCUT'T, Captain.”
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“High Life Below Stairs” by John Collet
[London, 1763
(Colonial Williamsburg Foundation)



A MASTER PARSON w
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L.ondontraed ’orkJold CARINGTON DOWLEDS,

“A MASTER PARSON with a GOOD LIVING”
by Carington Bowles 1782
(LLewis Walpole Library)



Round [enses, Hinged Side Bars with Round LLoops Spectacles
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“A MASTER PARSON with a GOOD LIVING”
by Carington Bowles 1782
(LLewis Walpole Library)







Benjamin Martin
(1704 - 1732)
[L.ondon Instrument Maker
who designed
“Visual Glasses™ in 1756



In the design of his Spectacles, One
third of the lens was filled with "Horn of
the Ox™ where the “lLens tilted inwards
so that the axes of the eye converged on
the object of regard.”

'T'his reduced damage to the eyes caused
by excessive light.



Instrument Maker & Optician Benjamin Martin
(1704 - 1782)



Benjamin Martin Horn and Steel Spectacles with Steel Case
Round Lenses, Straight Side Bars with Round Loops
C. 17560+



Maker’s Mark
[London Optician Benjamin Martin Spectacles
C. 1756 +



Admiral Peter Rainier
by John Singleton Copley
(Museum of Fine Arts)




Steel and Horn Benjamin Martin Spectacles with Steel Case
Round I enses, Straight Side Bars with Round LLoops
C. 1756 +



Gold Plated Spectacles of King LLouis XV of France with Shagreen Case
Round Lenses, Straight Side Bars with Round L.oops

C. 1770
(Musee de la [unette)



“Nurnberg” Style Silver & Horn Spectacles with Benjamin Martin Ienses
C. 1775 - 1785



Steel and Horn Benjamin Martin Spectacles
Round I enses, Straight Side Bars with Round ILoops
2nd to 3rd Quarter 18th Century
(Christie’s Auction House)
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bhenjamin Franklin




JUST IMPORTED,

And to be SOLD by B, Franklin, for Ready
Moncy only ; the lo-::ﬂﬁﬁ;itc being marked in each

Ales's Symepfis of Pinfih, 2
wols. Svo.
Avbartioet e Alitoents.
Aalais, 4 Vole. 13m0,
Avabies Nights. 6 Jels, 12000,
Eaom’s Efayr.
Beveridpe’s Theaples.
Bailey's DiEimary.
Bradiey oo Gardeving.
Blades"s Cafar.
Clavk ow the Avevibates,
| < ons's Sevmieny. 10 Vels. Svo,
| Chavallerifiicks. 3 Pals. Svo.
| Crofac’s Life, 2 Jols, 13100
Crowal’s F)?
Congrene's Werks, 3 Fols 12000
Colleiiem of Novels. & Fols.
Deelimrourt en Dearh
Dryden’s Fiegil, 3 Ve, 13m0,
' Fabies,
Gravefands”s Elewaents. 2 Jols,
$vo.
Gay's Fabies
Fiwovan Pendesce.
Hive, g Vels, 12mo,
| Lack of VHuman Underflanding
| Landiord"s Lo
| Jadbes Liboary. 3 Vs, 12m0,
l AMiken's Pavadfe tf
| Nelow's Fufhioe. 3 Falr. Svo.
| Owed's Epsfiles,
| Ovcoar”s Flavs
| Plscaien"s Warks,
“ Pemboide’s Anadia
Pape’s Howmer, 11 Vol 12m0

Priee’s Paems. 2 Velr. 13mo0,
Roewe's Lwan. 2 Vels, 120
M\f?l'n fv'}vﬁd-l.
Someca’s Mevals,
Duincy"y Samloriui
reveee I.II'ul'.
wonnne Difpenfctory,
Blden’s Tabie 1alk
Tale of 2 Tod
Wead's Inftiwses of the Loz 4
Enplend
weameee Cloll Low.
Wogase's Aritbmetick
Family lufrniior.
Claek’s [ytrodulins,
Cordering.
Wats's Plalms
Lyvic Peems.
Balley's Exercifes
Fuv"’ml.
Osidis Triftia
Acerdemoes
Folive Pl ‘.'.-J't'«'-u.
Calwmbarinm
Dak's Poewns,
Eorey Man Nirogn Lacorver
Uevier's German Grammer.
Fhflery of Enpland
Ward's Tousng Mah, Gubde
Kelly's Navigation,
Cole’s Laris Difliomary.
Barcley's Aylogy
r'.lJfN.'. newy, ‘
With many other Sons
100 tedioas 1o mention.

Where alfo may be had,

BIBLES, Teflaments, Pfalters, OW and New-Eng-
Lmd Primers, "gilt Paper, meurning Paoper, Sealing-
Wax, Wafers, Dutch Duills, Foery-leav'd Memaren-
dum Bosks, Foldimg Sticks, Pounce, Letter Cafes, Pocket
Books of feveral Sexes, Ink-Powder, Speflacies of feveral
.;';;n, Blants of all Sartsy with mofl Serts of Stathmary

are.

Benjamin Franklin Advertisement - Pennsylvania Gazette 1738
“Just Imported and to be Sold” / “Spectacles of Several Sorts”
(Library Company of Philadelphia)



Benjamin Franklin
by Charles Wilson Peale after David Martin
(American Philosophical Society)




Benjamin Franklin by Charles Phillipe Amedee Vanloo

C. 1777 - 1785
(American Philosophical Society)




Benjamin Franklin
by Anne Rosalie Bocquet Filleul 1778 or 1779
(Philadelphia Museum of Art)



Round Lenses, Straight Side Bars with Round Loops
Eixaggerated Nose Bar ;

L
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Benjamin Franklin

by Anne Rosalie Bocquet Filleul 1778 or
(Philadelphia Museum of Art)




BENJAMIN FRANKIIN.

Ne a Bolion, dans la nouvelle \n«;‘lz'lwn'v le 17, Janvier 1706.

BENJAMIN FRANKILIN
by Johann Martin Will after Charles Nicolas Cochin c. 1777
(‘'T'he BritishMuseum)



Benjamin Iranklin is Traditionally Credited with the
Invention of the Bifocal L.ens. Although the exact date of
their introduction is uncertain, they were made by Franklin's
optician, Samuel Pierce, who stated that pecople were
wearing them in 1775. It is possible that they may have been
made ten years earlier.

H. Sykes, an English Optician living in Paris, wrote to
Benjamin Franklin regarding the delay in making the
United States Ambassador a pair of Bifocal Spectacles in

I779-
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“T'he March of the Paxton Men”

1764
(Library Company of Philadelphia)
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1785 Letter of Benjamin Franklin to His Friend, George Whatley
Describing the Design of His Bifocal I.enses
(Library of Congress)
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“By M. Dollond’s saying that MY double spectacles can only serve particular eyes, I doubt he has not been
rightly informed of their construction. I imagine it will be found pretty generally true, that the same convexity of
glass, through which a man sees clearly at distance proper for reading, is not the best for greater distances. |
therefore had formerly two pairs of spectacles, which I shifted occasionally, as in traveling I sometimes read,
and often wanted to regards the prospects. Finding the change troublesome, and not always sufficiently ready,
I had the glasses cut and half of each kind associated in the same circle, thus

Least convex
for distant objects

Most convex

By this means, as I wear my spectacles constantly, I have only to move my eyes up or down, as I want to see
distinctly far or near, the proper glass being always ready. This I find more particularly convenient since my
being in France, the glasses that serve me best at table to see what I eat, not being the best to see the faces of
those on the other side of the table who speak to me; and when one’s ears are not well accustomed to the
sounds of a language, a sight of the movements in the features of him that speaks helps to explain, so that I
understand French better by the help of my spectacles...”

1785 Letter of Benjamin Franklin to His Friend, George Whatley
Describing the Design of His Bifocal I.enses
(Library of Congress)




Benjamin Franklin
by Charles Wilson Peale 1785
(Pennsylvania Academy of the Fine Arts)




Benjamin Franklin
by Charles Wilson Peale 1785
(Pennsylvania Academy of the Fine Arts)
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Benjamin Franklin by Charles Wilson Peale
1789 After the 1785 Portrait (Due to Franklins Illness)
(Atwater Kent Museum, Philadelphia, Pennsylvania)







Horn Spectacles
C. 1750 - 1800
(Private Collection)







Dated Steel Spectacle Case
773




Dated Steel Spectacle Case
James Perry Hooper 1772



Paper Case
18th Century



1749 Shagreen

Dated Spectacle Cases







After the Conclusion of the American
War for Independence in 1783, numerous
Spectacle designs began to emerge.
While it is nearly impossible to
definitively “pinpoint” exact dates, the use
of leardrop Side Bar LEnds, Oval
Lenses, or 'lTurnpin Side Bars prior to
17383 cannot fully be documented.



An Exception to the Rule?

These Spectacles bear all the Characteristics of a Mid 18th Century frame

Steel Spectacles
Rectangular Lenses & Straight Side Bars with Round Loops,
C. 1750 - 1760 (?)



The Continued Use of Nose Bar Spectacles

tHE LN ) or 2z SCRUTINY oo DEVIL b rrsusavian. o o

“THE END OF THE SCRUTINY or the DEVIL turnd FISHERMAN”
Pubd. by W. Humphry 227 Strand c. 1784
(LLewis Walpole L.ibrary)




The Continued Use of Nose Bar Spectacles

“THE END OF THE SCRUTINY or the DEVIL turnd FISHERMAN”

Pubd. by W. Humphry 227 Strand c. 1784
(LLewis Walpole Library)
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by Henry Kingsbury 1786
(LLewis Walpole Library)
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GOOD MORNING TO YOUR NIGHTCAP
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The Continued Use of Nose Bar Spectacles

A Tailor Wearing Nose Spectacles
1792




"The Continued Use of Round L.ens Spectacles

“ILaw Sketches from Nature”
by Isaac Cruikshank (17567 - 18117) 1796
(LLewis Walpole Library)



"The Continued Use of Round Iens Spectacles

Sir Joshua Reynolds wearing Round Spectacles with Hinged Side Bars
Self Portrait by Sir Joshua Reynolds c. 1788




"The Continued Use of Round Iens Spectacles

Sir Joshua Reynolds wearing Round Spectacles with Hinged 'Temple Bars
by George Clint, published by Lewis Wells after Sir Joshua Reynolds 1799
(National Portrait Gallery)



"The Continued Use of Round Iens Spectacles

Trintee for koFodd &y Bowles & Caxver, No 9 e T mndsr (sl s L cmedsm

500F aYear will do, for Me and for You.

‘500 L. a Year will do, for Me and for You”
Printed for and Sold by Bowles & Carver c. 1796
(LLewis Walpole L.ibrary)



"The Continued Use of Round Iens Spectacles




"The Continued Use of Round Iens Spectacles

Francisco De Goya
Self Portrait with Spectacles c. 1797 - 1800
(Musce Goya, Castres)



Round Lens Straight Paddle EEnd Side Bar Spectacles

James Wilson Wearing Round Lens, Straight Side Bar Paddle EEnded (No Loop) Spectacles

by John Pierre Henri Elouis c. 1792
(Smithsonian Institute)



‘The TEARDROP Loop

Based on extant artifacts and contemporary art work, the
‘1'cardrop Loop found at the end of a Spectacle Side Bar appears
to make its introduction in the 1780s. Currently, there is no hard
cvidence that this style of loop was in use prior to that time.




Round Iens Hinged Temple Bar Spectacles with Teardrop Loops
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Unidentified Sitter
Published in I.ondon by H. Humphrey, No. 51 New Bond Street 1783
(LLewis Walpole L.ibrary)



Teardrop Loop Double Hinged Steel Temple Bar Spectacles with Ieather Case
Dated 1787



Brass Round Lens Hinged Temple Bar Spectacles with Teardrop LLoops
C. 1790 - 1800
(Private Collection)



Round Iens Hinged Temple Bar Spectacles with Teardrop Loops

Martha Saunders (Mrs Nicholas Salisbury)

by Christian Gullager (American artist, 1759-1826) 1789
(Worcester Art Society - Private Collection [Loan)




Round Iens Hinged Temple Bar Spectacles with Teardrop Loops

Old Man Holding a Candlestick
by H. Humphrey, L.ondon, 15 Feb. 1783 by H. Humphrey
(LLewis Walpole Library)



Round Iens Hinged Temple Bar Spectacles with Teardrop Loops

Benjamin Chew, Philadelphia L.awyer, Chief Justice of the Supreme Court
Homestead at Cliveden, Germantown, where H.M. g4oth Regiment of Foot held the American Advance




Round Lens Hinged T'emple Bar Spectacles with Teardrop Loops

Hallmarked Sterling Spectacles
Signed By John Parrock, Birmingham - 1808
(Private Collection)



Round Lens Hinged Side Bar Spectacles with T'eardrop LL.oops

Steel Small Round Lens, Wide Nose Bridge, Hinged Side Bars with T'eardrop Loops
c. 1800
(Museum of Science and T'echnology, Manchester UK)



But Whose Head
Could
"l 'hese Have Fit 22



Round Iens Hinged Side Bar Spectacles with "T'eardrop L.oops

Steel Small Round Lens, Wide Nose Bridge, Hinged Side Bars with "T'eardrop Loops
c. 1800
(Museum of Science and Technology, Manchester UK)



The OVAL. Lens

Based on extant artifacts and contemporary art work, the Oval
Lens appears to make its introduction sometime in the “lLate”
1780s. 'l'o date, there is no hard evidence to confirm that this style
of lens was in use prior to that time.

Oval Lens, Straight Side Bar with Round LLoop Steel Spectacles
Dated “Late 1780s)
(Medicalantiques.com)



Oval Lens Hinged Side Bar Spectacles

Oval Lens, Hinged Side Bars with Round LLoops Steel Spectacles Worn by the Honorable Israel Putnam
Painting c. 1775, Spectacles dated “Late 1780s”
(Painting :Ann S.K. Brown Collection, Brown University, Spectacles: New York Historical Society)



Oval Lens, Straight Side Bars with Round LLoops Steel Spectacles
“Late” 18th Century
(Spectacle Wear-house)
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Self Portrai

byRienk Jelgerhuis 1791
(Beeldbank. Amsterdam)






Martha Washington’s Tortoise Shell Spectacles
C. 1790 - 1800
(Mount Vernon)






Introduction of the:
Octagonal Lens
Sliding Side Bar

Turnpin Side Bar
Bent Nose Bar



Round Lens Spectacles still worn into the 19th Century

Mrs. Boulton by George Engleheart
c. 1812
(Victoria & Albert Museum)




Round Lens Spectacles

Self Portrait - “Entrance to the Jardin Turc”

by Louis-I ¢opold Boilly c. 1812
(‘The Getty Center, L.os Angeles)



http://www.getty.edu/art/gettyguide/artMakerDetails?maker=3318
http://www.getty.edu/art/gettyguide/artMakerDetails?maker=3318

Round Lens, Turn Pin Side Bar Spectacles

Round Lens, Turn Pin Side Bar, Silver Spectacles
by Robert Brettell Bate (Master 1828 - 1829) c. 1820
(British Optical Association Museum)



Round Lens, Turn Pin Side Bar Spectacles

Round Lens, Turn Pin Side Bars, Steel Spectacles owned by Paul Revere towards the EEnd of His Life
Not Made by Revere who Made 3 Silver Pairs 1765 - 1788
c. 1815
(Paul Revere Memorial Association)




Oval Lens Bent Nose Bar Hinged Side Bar Spectacles
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Rubens Peale
by Rambrandt Peale 18o1
(National Gallery of Art)




Oval Lens Bent Nose Bar Hinged Side Bar Spectacles
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Rubens Peale
by Rambrandt Peale 18o1
(National Gallery of Art)




Oval Lens Bent Nose Bar Hinged Side Bar Spectacles

Charles Wilson Peale
Self Portrait 1804
(Pennsylvania Academy of Fine Arts)




'T'he Sliding "I'emple Bar
is Introduced...

'T'he Early 19th Century



Oval Lens. Bent Nose Bar. Sliding Side Bar. Spectacles

Rubens Peale

by Rembrandt Peale 1807
(National Portrait Gallery)




Oval Lens. Sliding Side Bar. Spectacles

Washington Architect Benjamin Henry Latrobe
by Rembrandt Peale c. 1815
(National Portrait Gallery)




Round Lens Sliding Side Bar Silver Spectacles
Signed By Eli Corrie - 1811



Oval Lens. Sliding Side Bar. Spectacles

Rembrandt Peale
Self Portrait 1828
(Detroit Institute of Arts)




Octagonal Lens, Bent Nose Bar, Sliding Side Bar, Spectacles

Rembrandt Peale
Self Portrait 1846
('The Athenacum)




Octagonal Lens, Bent Nose Bar, Sliding Side Bar, Spectacles

Rembrandt Peale
Self Portrait 1846
('The Athenacum)




Octagonal Iens, Bent Nose Bar, Sliding Side Bar, Spectacles

Octagonal ILens Bent Nose Bar Spectacles with Sliding T'emple Bars
"Presented to The Revd. 'T. Hindley, / by his Children, Decr. 1st 1868"
Early to Mid 19th Century
(Museum of History and Science)



Rounded Rectangular I.ens, Bent Nose Bar, Sliding Side Bar Silver Spectacles with "Teardrop LL.oops
c. 1825
(Private Collection)



Oval Lens, Bent Nose Bar, Sliding Side Bar, Spectacles

Rembrandt Peale
Self Portrait 1856
(Amherst: Mead Art Museum)




It Spectacles are to be worn for a 1752 - 1783
Living History impression, it is appropriate to

wcear:

1. Contact L .enses (Best Choice)

2. Nose Bar Spectacles

3. Round L.ens Spectacles with either Straight
or Hinged Side Bars and Round 1.oops




It is the opinion of the Material Culture
Resource Center that no current
reproduction “18th Century’ frame
remains perfectly true compared to the
construction of original frames. Close
comparison between available
reproductions and the original artitacts
shown in this presentation will clarify this
observation for the reader.
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Original Frames worn for Exacting Authenticity
(Best option would be contact lenses but if these cannot be worn, this is the Best alternative option)




Well be Watching You!




"The material contained within these slideshows is presented for educational purposes only. The
18th Century Material Culture Resource Center does not personally own any of the items
depicted herein and is indebted to the countless museums, libraries, and private collectors who
willingly share their collections with the public through the internet.  Every attempt has been

made to credit these organizations and individuals for their contributions as best as possible.

If there is a question you have regarding a particular item featured within a presentation, please
contact the 18th Century Material Culture Resource Center and we will try to answer your
inquiry as best as possible. If for any reason you feel there is any item that should not be
presented here, or if there is an error in any listing, or if you know the source for any item whose
credit is unknown, please inform us and we will make sure your concern is addressed as soon as
possible.

"Thank you!

- The 18th Century Material Culture Resource Center




