
18th Century Material Culture:
Spectacles  & Visual Aids



The  Correction  of  Vision  
During  the Era  of  

The  American  Revolution:

Documenting  Authentic  Eyewear  
& Visual  Aides  of  the  18th Century 

Through Extant Artifacts 
and Contemporary Artwork



In 1976, The Material Culture 
R e s o u r c e C e n t e r w a s 
introduced to the Arms, 
Accoutrements and Personal 
Belongings of the Common 
Soldier who served during the 
A m e r i c a n W a r f o r 
Independence through George 
C. Neuman’s and Frank J. 
K r a v i c ’ s “ C o l l e c t o r ’ s 
Encyclopedia of the American 
Revolution”.  This epic work 
continues to be one of the most 
important texts ever to be 
written on the subject.



In 1976, The Material Culture 
R e s o u r c e C e n t e r w a s 
introduced to the Arms, 
Accoutrements and Personal 
Belongings of the Common 
Soldier serving during the 
A m e r i c a n W a r f o r 
Independence through George 
C. Neuman’s “Collector ’s 
Encyclopedia of the American 
Revolution”.  This epic work 
still holds fast as one of the 
most comprehensive works on 
the subject.

In this wonderful work, 
numerous designs of spectacles 
said to be available during the 
era of the American Revolution 
are illustrated.  Many historic 
re-enactors have relied upon 
t h e s e d e s i g n s w h e n 
documenting eyewear for their 
impressions.

“Standing  on  the  Shoulders  of  Giants”



Despite the significance of 
“Collector’s Encyclopedia”, 30 
years of additional research 
since the work first went into 
print reveals that most of the 
s p e c t a c l e s d e p i c t e d a r e 
incorrectly dated.  

With the examination of period 
artwork and extant artifacts 
with provenance, we will 
attempt to authenticate which 
spectacle designs were actually 
in use prior to and during the 
A m e r i c a n s t r u g g l e f o r 
Independence.



Crossed Out Spectacle = Designs Dating to AFTER 1783

Round Lenses
Hinged Side Bars with Teardrop Ends 

Round Lenses
Turnpin Side Bars with Paddle Ends 

Round Lenses
Sliding Side Bars with Teardrop Ends 

Oval Lenses
Sliding Side Bars with Teardrop Ends 

Octagonal Lenses
Wire Side Bars with Teardrop Ends 



Pablo  Minguet  Broadside  (Madrid,  Spain)
Spanischer Druck  Aus  Dem  Jahre    1763

Appropriate Spectacle Designs based on DOCUMENTATION



Magnifiers & Looking Glasses



Reading  Glass  of  Horn 
c. 1750

(Private Collection)



Pre -  1751  Magnification  Glass  Marked:  
AYNS TH 

No. 4 
ROSOMAN  STREET 

CLERKENWELL



Magnification Reading Glass  
c.  1750

(Private Collection)



Nuremberg Magnification Reading Glasses 
c.  1750

(Massachusetts Historical Society)



Magnification Lens with Cardboard Paste Case
c.  1750



English Magnifying Glass
by Henry Haynes  c. 1771 - 1772

(Colonial Williamsburg)



Two Male Figures
by Lt. Gabriel Bay    1774

(National Maritime Museum)



The  Sleepy  Congregation
by Richard Purcell after William Hogarth  c. 1750

(The British Museum)



The  Sleepy  Congregation
by Richard Purcell after William Hogarth  c. 1750

(The British Museum)



Folding Horn Magnifier
c.  1750



German Horn “Scissor” Glasses
4th Quarter 18th Century

(Deutsches Museum, Munich)



The Writ
by William Hogarth

(Darlington Borough Art Collection)



“Sir Fopling arrested, Drawn from a late real Scene”
by John Dixon  1769

(Fitzwilliam Museum)



“Sir Fopling arrested, Drawn from a late real Scene”
by John Dixon  1769

(Fitzwilliam Museum)



“Sir Fopling arrested, Drawn from a late real Scene”
by John Dixon  1769

(Fitzwilliam Museum)

“Sir  Fopling  Flutter  through  his  Glass
Inspects  the  Ladies  as  they  pass-

Yet  still  the  Coxcomb  lacks  the  Wit
To  guard  against  the  Bailiffs  Writ.”



Nose, “Pince Nez”,
or “Nurnberg” Spectacles

c. 1600 - 1800



Leather  Wrapped  Horn  Nose  Spectacles  in  a  Carved  Wooden  Case
Mid  17th  Century

(Pilgrim Hall Museum, Plymouth, Massachusetts)



Leather  Wrapped  Horn  Nose  Spectacles  in  a  Carved  Wooden  Case
Mid  17th  Century

(Pilgrim Hall Museum, Plymouth, Massachusetts)



Nose Spectacles of Horn with Wood Case
c.  1650

(Private Collection)



Leather  Wrapped  Spectacles  Worn  by  Esek  (Essex)  Hopkins
c.  1770

(Rhode Island Historical Society)



Large numbers of Flattened Wire Nose  
Spectacles were made in and around 
the towns of Nurnberg & Furth during 
the 17th and 18th Centuries.  

These inexpensive eyeglasses were 
exported all over the world.



“Nurnberg” Style Spectacles of Wire
Owned by Scottish Jacobite General, Lord George Murray, First Duke of Atholl  (1694 - 1760) 

Participant in the 1715 Uprising 
c.  1740



Advertisement for George Wildey, Toyman
18th Century - Date Unknown



Wire Spectacles & Leather Case marked Schwartz Wohfhafft In Furth
Dated  1749



Wire Spectacles & Leather Case marked Schwartz Wohfhafft In Furth
Dated  1749



Advertisement for John Brailsford, Cutler
c.1750



A Pedlar Selling Spectacles Outside A Cottage in the Netherlands
by Jan Steen  c.  1650 - 1653

(The National Gallery)



“Fine Ground Spectacles for all Sights”
c.  1740



Bowles & Carver Woodcut Illustration of Nose Spectacles & a Spectacle Seller
18th Century



Advertisement for Marie Anne Viet and Thomas Mitchel, Goldsmiths
Near Royal Exchange Lane   c.1750



Nose Spectacles were also fabricated in  
London, England. These were made 
with Flexible  Bridges of Steel or Silver 
and Lenses Framed in Metal, Horn or 
Tortoiseshell.

Some of these spectacles incorporated a 
hinge within the Nose Bridge which 
allowed them to be folded for storage.



Trade  Card  of  Soderberg,  Optician  &  Musical  Instrument  Maker  c.  1750
(The  British  Museum)



18th Century Silver and Tortoise Shell Nose Spectacles
17th Century Inlaid  Shell Case
(Victoria and Albert Museum)



Silver and Tortoise Shell Nose Spectacles
Shagreen Case

c.  1775 - 1790
(Christie’s Auction House)



John  Cuff (1731 - 1770), Optician,  Spectacle,  and  Microscope  Maker  Broadside
Fleet  Street,  London  c. 1750

(Bodleian Library, University of Oxford)



Folding Nose Spectacles of Wire
18th Century



Newspaper Advertisement for Hannah Breintnall of Philadelphia
(Library Company of Philadelphia)



Nose Spectacles Case of Horn
c.   1720 - 1740

(Private Collection)



Nose Spectacles Cases of Wood

1759

1746



Trade Card  for Thomas Ribright - Optician to his Royal Highness Prince George
c. 1753 - 1772

(Wellcome Library)



“The  Compleat  Auctioneer”
Featuring Nose Spectacles



William  Hogarth  “The Politician”
c.  1740,  Etched  by  Sherwin & Published in 1775



Jean  Simeon  Chardin  (1699 - 1779)
Self  Portrait  1771

(The Louvre)



“A  Celebrated  Connoisseur”
c.  1772

(The British Museum)



“A  Celebrated  Connoisseur”
c.  1772

(The British Museum)



Brass Folding Nose Spectacles Cases
1759  &  1779



The Human Passions  -  The Money Lender
by Timothy Bobbin 1773
(Lewis Walpole Library)



A Father and His Foppish Son
1781



A Father and His Foppish Son
1781



Nose Spectacles of  Wire  with  Wood Case owned by Dr. Hans Kloti, Swedish Immigrant to South Carolina
1784



Nose Spectacles Worn by a Military Fox



Nose Spectacles Worn by a Military Fox



Nose Spectacles Worn by a Military Fox

See here for the disarmament of Keesen
Who should not fear for his freedom

A shovel for the backside on the nose a glasses
Leaves the stable Kees and you keep quiet



1714 - 1727
London Optician

Edward Scarlett Advertises
The First Side Arm Spectacles



Edward Scarlett Trade Card
c. 1714 - 1727

(British Optical Association)



Edward Scarlett Trade Card
c. 1714 - 1727

(Bodleian University)



Detail - Edward Scarlett Trade Card
“THE  OLD  SPECTACLE  SHOP”

c. 1714 - 1727
(Bodleian University)



Edward Scarlett Pattern Side Bar Spectacles
The Oldest Known Pair of Spectacles with Side Bars

Round Lenses
c. 1730

(British Optical Museum)



Edward Scarlett Pattern Side Bar Spectacles
Round Lenses

Later 18th Century Shagreen Case
(Private Collection)



Edward Scarlett Pattern Side Bar Spectacles
Round Lenses

Sitting on a 1769 Journal
(Private Collection)



Trade Card for Henry Patten of London
c.1750

(Victoria & Albert Museum)



English Optician or Instrument Maker’s Trade Card
 c.  1750 - 1760



Round Lenses

Round Side Bar LoopsStraight Side Bars

Hinges Set at 1/2 Lens DiameterNose Bar Set at the Top 1/3 of Lens

(Private Collection)

Characteristics of  Straight Side Bar Spectacles (1752 - 1783)



Trade Card of Samuel Johnson, London Optician
18th Century

(Science Museum of London)



 Steel Spectacles with Steel Case
Round Lenses, Straight Side Bars with Exaggerated Round Loops, 

c. 1750 - 1760



Bowles & Carver Woodcut of Spectacles with Straight Side Bars and Round Loops
Mid 18th Century



“Bob - Cherry”
Sold at the Print Shop in May’s Buildings, Covent Garden 1746

(Lewis Walpole Library)



“Bob - Cherry”
Sold at the Print Shop in May’s Buildings, Covent Garden 1746

(Lewis Walpole Library)



 Steel Spectacles with Steel Case
Round Lenses, Straight Side Bars with Round Loops

c. 1750 - 1760



 Steel Spectacles with Pasteboard Case
Round Lenses, Straight Side Bars with Round Loops 

c. 1750 - 1760



 Steel Spectacles with Leather Case
Round Lenses in Green Glass, Straight Side Bars with Round Loops 

c. 1750 - 1760



Silver Spectacles
c. 1750 - 1780

(Gary Gregory Collection)



 Steel Spectacles with Dated Leather Case
Round Lenses in Green Glass, Straight Side Bars with Round Loops

1774
(Aagenendt  Collection)



All Side Bar Spectacles Depicted 
in Artwork from 1750 - 1783 have:

Round Lenses
Straight or Hinged Side Bars

Round Side Bar Loops
Nose Bars in the Top 1/3 of the Lens



Jean Simeon Chardin  (1699 - 1779)
Self  Portrait   1775

(The Louvre)



“The  CONGRESS  or  The  NECESSARY  POLITICIANS”  
by Anonymous   1775

(The  British  Museum)



Isaac  Brodeau, Silversmith or Coffee House Keeper in Oxford
 by  George  Roth    1768

Exhibited  in  London  by  the  Society  of  Artists  as  William  Roth,  1768
(Christie’s Auction House)



“THE  DISCOVERY”
by Rowlandson   1784

(The British Museum)



“THE  DISCOVERY”
by Rowlandson   1784

(The British Museum)



1752
James Ayscough Invents

The First
Hinged Side Bar Spectacles



Characteristics of  Hinged Side Bar Spectacles (1752 - 1783)

Round Lenses

Round Side Bar Loops Hinged Side Bars

Hinges Set at 1/2 Lens Diameter Nose Bar Set at the Top 1/3 of the Lens

(Colonial Williamsburg Collection)



Silver Spectacles Engraved  “REVEREND JOHN WESLEY”
Round Lenses, Hinged Side Bars with Round Loops

c. 1755



Silver Spectacles Engraved  “REVEREND JOHN WESLEY”
Round Lenses, Hinged Side Bars with Round Loops

c. 1755

Tortoise Shell Case with Engraved Silver Inlay



 Steel Spectacles with Steel Case
Round Lenses, Hinged Side Bars (Bent to Contour) with Round Loops

c. 1750 - 1760



 Two Pairs of Steel Spectacles
Round Lenses, Hinged Side Bars with Round Loops

c. 1750 - 1760



John Cuff, London Optician, and His Assistant
by Johann Zoffany  1772
(The British Museum)



John Cuff, London Optician, and His Assistant
by Johann Zoffany  1772
(The British Museum)

Steel Spectacles
Round Lenses, Hinged Side Bars with Round Loops



Trade Cards of John Cuff, London Optician
18th Century

(Science Museum of London)



“JACK, have down - With a Grog Blossom Fever.”  
c.  1770s

(The  British  Museum)



“JACK, have down - With a Grog Blossom Fever.”  
c.  1770s

(The  British  Museum)

Round Lenses, Hinged Side Bars with Round Loops Spectacles



“CATCH  SINGERS” 
by Sayer & Bennett   1780
(The  British  Museum)



“CATCH  SINGERS” 
by Sayer & Bennett   1780
(The  British  Museum)

Round Lenses, Hinged Side Bars with Round Loops Spectacles



A VISIT TO CAMP or the ROGUES MARCH
T.  Lamb Esq. Mayor of Rye drummed out of Coxheath Camp by the 6th Regt of Foot 1781

(The  British  Museum)



A VISIT TO CAMP or the ROGUES MARCH
T.  Lamb Esq. Mayor of Rye drummed out of Coxheath Camp by the 6th Regt of Foot 1781

(The  British  Museum)

Round Lenses, Hinged Side Bars with Round Loops Spectacles



Remnants of Round Lens, Straight Bar Spectacles Buried with the Indian Chief Cunne Shote (Cumnacatogue) or Standing Turkey
Portrait by Francis Parsons c.  1762

(Spectacles - Frank H. McClung Museum - University of Tennessee)



The Independent Chronicle,  March 6, 177(?):

“DESERTED from my Company, in Col. Marshall’s 
Regiment, the following Persons, viz. John M’Daniel, 5 Feet 
5 Inches high, aged 37, light Complexion, grey Eyes; had on 
a blue Surtout. John Brown, aged 38, 5 Feet 4 Inches high, 
light Complexion, had on a light coloured Surtout, has fore 
Eyes. Thomas Simmins, aged 30, 5 Feet 5 Inches high, light 
Complexion, belonging to Groton. John Atkinson, aged 28, 
5 Feet 5 Inches high. John Durce, Daniel Ellott, Durfy 
Springers and Frankling Tennent, of Bedford.
BENJ. WALLCUTT, Captain.”



“High  Life  Below  Stairs”  by  John  Collet  
 London,  1763

(Colonial  Williamsburg  Foundation)



“A  MASTER  PARSON  with  a  GOOD  LIVING” 
by Carington Bowles  1782
(Lewis  Walpole  Library)



“A  MASTER  PARSON  with  a  GOOD  LIVING” 
by Carington Bowles  1782
(Lewis  Walpole  Library)

Round Lenses, Hinged Side Bars with Round Loops Spectacles



Benjamin Martin
Spectacles



Benjamin Martin
 (1704 - 1782) 

London Instrument Maker 
who designed 

“Visual Glasses” in 1756



In  the  design  of  his  Spectacles, One 
third of the lens was filled with “Horn of 
the Ox”  where the  “Lens tilted inwards 
so that the axes of the eye converged on 
the object of regard.” 

This reduced damage to the eyes caused 
by excessive light.



Instrument Maker & Optician Benjamin  Martin 
(1704 - 1782)



Benjamin Martin Horn and Steel Spectacles with Steel Case
Round Lenses, Straight Side Bars with Round Loops

c. 1756+



Maker’s  Mark
London Optician Benjamin Martin Spectacles

c. 1756 +



Admiral Peter Rainier  
by John Singleton Copley  

(Museum of Fine Arts)



Steel and Horn Benjamin Martin Spectacles with Steel Case
Round Lenses, Straight Side Bars with Round Loops

c.  1756 +



Gold Plated Spectacles of King Louis XV of France with Shagreen Case
Round Lenses, Straight Side Bars with Round Loops

c.  1770
(Musee de la Lunette)



“Nurnberg”  Style Silver & Horn Spectacles with Benjamin Martin Lenses
c. 1775 - 1785



Steel and Horn Benjamin Martin Spectacles
Round Lenses, Straight Side Bars with Round Loops

2nd to 3rd Quarter 18th Century
(Christie’s Auction House)



Benjamin Franklin
&

Bifocal Spectacles



Benjamin  Franklin  Advertisement - Pennsylvania Gazette  1738
“Just  Imported  and  to  be  Sold”  /  “Spectacles  of  Several  Sorts” 

(Library Company of Philadelphia)



Benjamin Franklin
  by Charles Wilson Peale after David Martin    1767

(American Philosophical Society)



Benjamin Franklin by Charles Phillipe Amedee Vanloo
c.  1777  -  1785

(American  Philosophical  Society)



Benjamin Franklin 
 by Anne Rosalie Bocquet Filleul   1778  or  1779

(Philadelphia Museum of Art)



Benjamin Franklin 
 by Anne Rosalie Bocquet Filleul   1778  or  1779

(Philadelphia Museum of Art)

Round Lenses, Straight Side Bars with Round Loops
Exaggerated Nose Bar



BENJAMIN  FRANKLIN
by Johann Martin Will after Charles Nicolas Cochin c. 1777

(The BritishMuseum)



Benjamin Franklin is Traditionally Credited with the 
Invention of the Bifocal Lens. Although the exact date of 
their introduction is uncertain, they were made by Franklin’s 
optician, Samuel Pierce, who stated that people were 
wearing them in 1775.  It is possible that they may have been 
made ten years earlier.

H. Sykes, an English Optician living in Paris, wrote to 
Benjamin Franklin regarding the delay in making the 
United States Ambassador a pair of Bifocal Spectacles in 
1779.



“The March of the Paxton Men”   
1764

(Library  Company  of  Philadelphia)



“The March of the Paxton Men”   
1764

(Library  Company  of  Philadelphia)



1785  Letter  of  Benjamin  Franklin  to  His  Friend,  George  Whatley
  Describing  the  Design  of  His  Bifocal  Lenses

(Library of Congress)



“By M. Dollond’s saying that MY double spectacles can only serve particular eyes, I doubt he has not been 
rightly informed of their construction. I imagine it will be found pretty generally true, that the same convexity of 
glass, through which a man sees clearly at distance proper for reading, is not the best for greater distances. I 
therefore had formerly two pairs of spectacles, which I shifted occasionally, as in traveling I sometimes read, 
and often wanted to regards the prospects. Finding the change troublesome, and not always sufficiently ready, 
I had the glasses cut and half of each kind associated in the same circle, thus 

By this means, as I wear my spectacles constantly, I have only to move my eyes up or down, as I want to see 
distinctly far or near, the proper glass being always ready. This I find more particularly convenient since my 
being in France, the glasses that serve me best at table to see what I eat, not being the best to see the faces of 
those on the other side of the table who speak to me; and when one’s ears are not well accustomed to the 
sounds of a language, a sight of the movements in the features of him that speaks helps to explain, so that I 
understand French better by the help of my spectacles...”

1785  Letter  of  Benjamin  Franklin  to  His  Friend,  George  Whatley
  Describing  the  Design  of  His  Bifocal  Lenses

(Library of Congress)



Benjamin Franklin
 by Charles Wilson Peale   1785

(Pennsylvania Academy of the Fine Arts)



Benjamin Franklin
 by Charles Wilson Peale   1785

(Pennsylvania Academy of the Fine Arts)



Benjamin Franklin by Charles Wilson Peale
1789  After  the  1785  Portrait  (Due  to  Franklin’s  Illness)

(Atwater Kent Museum, Philadelphia, Pennsylvania)



Horn
Spectacles



Horn Spectacles
c. 1750 - 1800

(Private Collection)



Spectacle
Cases



Dated  
Steel  

Spectacle  Cases

Dated Steel Spectacle Case
1773



Dated Steel Spectacle Case  
James Perry Hooper  1772



Paper Case
18th Century



Dated Spectacle Cases

1749  Shagreen



Spectacles 
Worn or Introduced 

After 1783 



After the Conclusion of the American 
War for Independence in 1783, numerous 
Spectacle designs began to emerge. 
While it is nearly impossible to 
definitively “pinpoint” exact dates, the use 
of Teardrop Side Bar Ends, Oval 
Lenses, or Turnpin Side Bars prior to 
1783 cannot fully be documented.



THANK  YOU

An Exception to the Rule? 
These Spectacles bear all the Characteristics of a Mid 18th Century frame

Steel Spectacles
Rectangular Lenses & Straight Side Bars with Round Loops, 

c. 1750 - 1760 (?)



“THE  END  OF  THE  SCRUTINY  or  the  DEVIL  turn’d  FISHERMAN”
Pubd.  by  W.  Humphry  227  Strand  c.  1784

(Lewis  Walpole  Library)

The Continued Use of Nose Bar Spectacles



“THE  END  OF  THE  SCRUTINY  or  the  DEVIL  turn’d  FISHERMAN”
Pubd.  by  W.  Humphry  227  Strand  c.  1784

(Lewis  Walpole  Library)

The Continued Use of Nose Bar Spectacles



“GOOD  MORNING  TO  YOUR  NIGHTCAP”
by Henry Kingsbury  1786
(Lewis Walpole Library)

The Continued Use of Nose Bar Spectacles



A Tailor Wearing Nose Spectacles  
1792

The Continued Use of Nose Bar Spectacles



“Law Sketches from Nature”
by Isaac  Cruikshank  (1756? - 1811?)  1796

(Lewis Walpole Library)

The Continued Use of Round Lens Spectacles



Sir Joshua Reynolds wearing Round Spectacles with Hinged Side Bars
Self Portrait by Sir Joshua Reynolds  c. 1788

The Continued Use of Round Lens Spectacles



Sir Joshua Reynolds wearing Round Spectacles with Hinged Temple Bars
by George Clint, published by Lewis Wells after Sir Joshua Reynolds  1799

(National Portrait Gallery)

The Continued Use of Round Lens Spectacles



“500 L  a  Year  will  do,  for  Me  and  for  You”
Printed  for  and  Sold  by  Bowles  &  Carver  c.  1796

(Lewis  Walpole  Library)

The Continued Use of Round Lens Spectacles



The Continued Use of Round Lens Spectacles



Francisco De Goya
Self Portrait with Spectacles c.  1797  -  1800

(Musèe Goya, Castres)

The Continued Use of Round Lens Spectacles



James Wilson Wearing Round Lens, Straight Side Bar Paddle Ended (No Loop) Spectacles
by John Pierre Henri Elouis  c. 1792

(Smithsonian Institute)

Round Lens Straight Paddle End Side Bar Spectacles



The TEARDROP Loop

Based on extant artifacts and contemporary art work, the 
Teardrop Loop found at the end of a Spectacle Side Bar appears 
to make its introduction in the 1780s.  Currently, there is no hard 
evidence that this style of loop was in use prior to that time.



Unidentified  Sitter
Published  in  London  by  H.  Humphrey,  No.  51  New  Bond  Street   1783

(Lewis  Walpole  Library)

Round Lens Hinged  Temple Bar Spectacles with Teardrop Loops



Teardrop Loop Double Hinged Steel Temple Bar Spectacles with Leather Case 
Dated  1787



Brass Round Lens Hinged  Temple Bar Spectacles with Teardrop Loops
c.  1790 - 1800

(Private Collection)



Martha Saunders (Mrs Nicholas Salisbury)
 by Christian Gullager (American artist, 1759-1826)  1789

(Worcester Art Society - Private Collection Loan)

Round Lens Hinged  Temple Bar Spectacles with Teardrop Loops



Old Man Holding a Candlestick
by H. Humphrey,  London,  15  Feb.  1783  by  H.  Humphrey

(Lewis Walpole Library)

Round Lens Hinged  Temple Bar Spectacles with Teardrop Loops



Benjamin Chew, Philadelphia Lawyer, Chief Justice of the Supreme Court
Homestead at Cliveden, Germantown, where H.M. 40th Regiment of Foot held the American Advance

Round Lens Hinged  Temple Bar Spectacles with Teardrop Loops



Hallmarked Sterling Spectacles
Signed By John Parrock, Birmingham  -  1808

(Private Collection)

Round Lens Hinged  Temple Bar Spectacles with Teardrop Loops



Steel Small Round Lens, Wide Nose Bridge, Hinged Side Bars with Teardrop Loops
c.  1800

(Museum  of  Science  and  Technology,  Manchester  UK)

Round Lens Hinged  Side Bar Spectacles with Teardrop Loops



But Whose Head
 Could

These Have Fit ???



Steel Small Round Lens, Wide Nose Bridge, Hinged Side Bars with Teardrop Loops
c.  1800

(Museum  of  Science  and  Technology,  Manchester  UK)

Round Lens Hinged  Side Bar Spectacles with Teardrop Loops



The OVAL Lens

Based on extant artifacts and contemporary art work, the Oval 
Lens appears to make its introduction sometime in the “Late” 
1780s.  To date, there is no hard evidence to confirm that this style 
of lens was in use prior to that time.

Oval Lens, Straight Side Bar with Round Loop Steel Spectacles
Dated “Late 1780s)

(Medicalantiques.com)



Oval Lens, Hinged Side Bars with Round Loops Steel Spectacles Worn by the Honorable Israel Putnam
Painting c. 1775,  Spectacles dated “Late 1780s”

(Painting :Ann S.K. Brown Collection, Brown University, Spectacles: New York Historical Society)

Oval Lens Hinged Side Bar Spectacles



Oval Lens, Straight Side Bars with Round Loops Steel Spectacles 
“Late” 18th Century

(Spectacle Wear-house)



Self Portrait
byRienk Jelgerhuis 1791

(Beeldbank.  Amsterdam)



Horn & Tortoise Shell
Spectacles
1784 - 1800



Martha Washington’s Tortoise Shell Spectacles
c. 1790 - 1800

(Mount Vernon)



The 19th Century



Introduction of the:
Octagonal Lens
Sliding Side Bar

Turnpin Side Bar
Bent Nose Bar



Mrs. Boulton by George Engleheart
c.  1812

(Victoria  &  Albert  Museum)

Round Lens Spectacles still worn into the 19th Century



Self Portrait - “Entrance to the Jardin Turc”
by Louis-Léopold Boilly  c.  1812

(The Getty Center, Los Angeles)

Round Lens Spectacles

http://www.getty.edu/art/gettyguide/artMakerDetails?maker=3318
http://www.getty.edu/art/gettyguide/artMakerDetails?maker=3318


Round Lens, Turn Pin Side Bar, Silver Spectacles
by Robert Brettell Bate (Master 1828 - 1829)  c. 1820

(British Optical Association Museum)

Round Lens, Turn Pin Side Bar Spectacles



Round Lens, Turn Pin Side Bars, Steel Spectacles owned by Paul Revere towards the End of His Life
Not Made by Revere who Made 3 Silver Pairs 1765 - 1788

c. 1815
(Paul Revere Memorial Association)

Round Lens, Turn Pin Side Bar Spectacles



Rubens Peale
by Rambrandt Peale 1801
(National Gallery of Art)

Oval Lens Bent Nose Bar Hinged Side Bar Spectacles



Rubens Peale
by Rambrandt Peale 1801
(National Gallery of Art)

Oval Lens Bent Nose Bar Hinged Side Bar Spectacles



Charles Wilson Peale 
Self Portrait  1804

(Pennsylvania Academy of Fine Arts)

Oval Lens Bent Nose Bar Hinged Side Bar Spectacles



The Sliding Temple Bar
is Introduced...

The Early 19th Century



Rubens  Peale 
by Rembrandt Peale  1807
(National Portrait Gallery)

Oval Lens. Bent Nose Bar. Sliding Side Bar. Spectacles



Washington Architect Benjamin Henry Latrobe 
by Rembrandt Peale c.  1815
(National Portrait Gallery)

Oval Lens. Sliding Side Bar. Spectacles



Round Lens Sliding Side Bar Silver Spectacles
Signed By Eli Corrie  -  1811



Rembrandt  Peale  
Self  Portrait  1828

(Detroit Institute of Arts)

Oval Lens. Sliding Side Bar. Spectacles



Rembrandt Peale  
Self  Portrait  1846
(The Athenaeum)

Octagonal Lens, Bent Nose Bar, Sliding Side Bar, Spectacles



Rembrandt Peale  
Self  Portrait  1846
(The Athenaeum)

Octagonal Lens, Bent Nose Bar, Sliding Side Bar, Spectacles



Octagonal Lens Bent Nose Bar Spectacles with Sliding Temple Bars
"Presented to The Revd. T. Hindley, / by his Children, Decr. 1st 1868"

Early to Mid 19th Century
(Museum of History and Science)

Octagonal Lens, Bent Nose Bar, Sliding Side Bar, Spectacles



Rounded Rectangular Lens, Bent Nose Bar, Sliding Side Bar Silver Spectacles with Teardrop Loops
c. 1825

(Private Collection)



Rembrandt Peale
Self Portrait  1856

(Amherst: Mead Art Museum)

Oval Lens, Bent Nose Bar, Sliding Side Bar, Spectacles



If Spectacles are to be worn for a 1752 - 1783 
Living History impression, it is appropriate to 
wear:

1. Contact Lenses (Best Choice)
2. Nose Bar Spectacles
3. Round Lens Spectacles with either  Straight 
     or Hinged Side Bars and Round Loops

Conclusions



It is the opinion of the Material Culture 
Resource Center that no current 
reproduction “18th Century” frame 
remains perfectly true compared to the 
construction of original frames.  Close 
c o m p a r i s o n b e t w e e n a v a i l a b l e 
reproductions and the original artifacts 
shown in this presentation will clarify this 
observation for the reader.



Original Frames worn for Exacting Authenticity
(Best option would be contact lenses but if these cannot be worn, this is the Best alternative option)



THANK  YOU 
We’ll be Watching You!
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